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4 ErxiGRAMS on the Paintings 


The Sacrifice of Iphigenia Da vohter of 
Agamemanon ; by Timanches, 


HEPIGRAM i. 


TEE how her near Relations all lament 
Tolofe a Virgin fair and 1nnocent. 

ic tnder-mourners arc ſo full of grief, 
The Painter's puzzled to expreſs the Chiet 3 
He finds the Pencil is for this too frail, 
And therefore o'er his Eyes he caſts the Vail. 
Thus wiſely cov'ring Agamemrron's Face, 

Ee turns the Art's DefeF into a Grace. 


4 Couple of Wreſtlers, by Zeuxis. 
Eric, I. 
awny both, both very bold, 


>\ 


} » | Aked and 1b 


7 % Ee ws bo Ta 3 C ; wh 
E;3OQn ) GiQ {4 and OUT GG. ainlt the Kick and Trip, 
” 


E1 > one of them is fOt UPC! i: Ge Al), 


\ Mi } = A £ : L 

Yang f airer all his p 14NG Ot {weat ang toi. 

r »% "R" __ Ct a+ JÞbolt nm 0, 

is 1. + gotta Poll. at leaſt 2 Fol, 
CO 
'Y 


Long did they firuggie, yet maintaind 


' And in him ſhew ſuch skill in Nzazties, 


of the moſs Emment Maſters, 5 


He's lifted up on high 3 but *tis well known, 


Only with greater force to be caſt down. 


This Wreltler, Zexxis, you do fo devile, 


Fall he or fall he not, thy Fame will ile. 


A Boy with a Basket of Grapes, by the 
ſame Zeuxis. 


Eo G,; IK. 


HE Birds unto thy juicy Grapes did fly, - 
And did the name of Zeuxis carry high : 
But had the Bearer bin as lively made, 


The Birds moſt certainly had bin afraid. 


Helena, by the ſame Hand. 
Er1G, IV. 


Ehold a Beauty, that's the Painter's Creature ! 
A Beauty never parallel'd by Nature. 

The ſev ral Graces that he ſcatter'd there, 

Are all colle&ed and unitcd here. 

The Work 1s great, and yet the Author mean, 


He would not let this matchleſs Piece be fcen 
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Her Eyes, her Breaſts, her Boſom, ev'cy Part, 
Every Member of her ſhoots a Dart, 

Apelles found each of them pierc'd his Heart, 
The Macedonian King perceriv'd him langunlh, 
Gave him Campaſpe, and atluag d his Anguilh, 
Had hein licu of Her re{1gn'd his Crown, 

He had not hal of ſuch a Bounty fnown : 
But what's rerturn'd for this valt Gitt * A 4 a5 


For Zcaury and for Grace incltimable. 


Alexander Triumphant, by the ſame Apelles: 


BD 1G; | Vl. 


H 15S Eaſtern Monarch fcated in a Car. 
Inſults an Image repreſenting War 3 

E . y *- 
And War appears with both hands t1'd behind him, 


A Poſture very fit, may none unbind him, 


Jalyſus, by Protogenes. 
Eric. YIll. 


" © "HE Picture, as Hiſtorians ſet It forth, 
| Prov'd to the Riodians of exceeding 
VVOrth, 
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; Er1GRams onthe Pamtings 

Eiicir Capitol belicg'd, to flames 1s doom'd, 

2ut fparPd for fear this Fiece ſhould be confum'sd. 
In Milary Works they ſtrong were-grown, 
Eut twas the Purmter's V/ork that ſav dithe Town. 


Yolypacmus, by Timanches. 


CY 


Eexi6. IX, 


#4 
3, 


A tiug=-and horrid Vionſter here lies fleeping, 


- a \Wirh ſey'ral wanton Satyrs round him 


2 no {1241} danger they themſelves expoſe, 
hemlves but little bigger than his Noſe. 
1 bolder ſort do very near him come, 

2d :ake the true dimenſion of his Thumb 
ir with {uch caution and ſuch tendernels, 
Ac their fear of rowzing, him expreſs. 
this Tzmanthes wittily bath (nown, 


it rectizhng's Great but by Compariſon. 
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of the moſt Eminent Maſters. 


Daniel ' the Lions Den, by Giorgion. 
EP1G. X. 


EE devout Daniel 1n the Lions Den, 
A fitter place for ſavage Beaſts than Men: 


He any pains and torments would endure 

Much rather than the pureſt Fai:h'abjure. 
Strange ! how the Lions couch and fawn before 

him ! 

Hungry, yet have no ſtomach to devour him! 
They rather are inclin'd to lick his feer, 
So awful is his Aſpe&, and ſo ſweet. 
O Giorgion ! what Art dolt thou unfold ! 


Tame are thy Lions, but thy Pencil's bold. 


Alexander and Diogenes, by Salvator Roſa. 


E p16, Al. 


L D Snarl you ſee 1s oft the hooks. 
A crabbed Fellow by his looks : 
They ſay that he would Princes ſnub, 
And then rctire into his Tub. 


The 
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Itc King invites him to his Court, 

But Cy77ck, does not thank him for't : 


Nor bcgs he any 300n but one. 
That's not to 1nrercept the Sun : 
Not of that bltung to dc; DP VC, 
The greateſt Vionarch cannut give. 
The Pater liv v2 does exyreſs 
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I WM LOI) \ thing dots tne Picture for 2Il, 
it {he 1d not have bm wrought in j 1], 
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Ting HR Adxon mito a Stez 3 by T it1an.. 


TE Chalte Diana with her Maids, 
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Bathing ner ſolt among the Shades, 


A tows bd on Co dreary I: x 
At lengths furprizd, and cannot take it, 


Y 


T hat \ ii fn;ufd fee a Goddeſs naked ; 
And ttorforeturns him to 2 Stag 
{ oft thc 100 forward Youth ſhouid brat : 


, 


7 tc202:25 us that Youth can't bear 


+ 1120.5 {weet and charming Atr ; 


| 


of the moſt Eminent Maſters, = 


But yi-1ds his Heart, turns diffolute, 
Aut Init transforms him to a Brute. 
11-1 imploys his Poul right, 


To edrfy, 2nd to delight. 
Hercu'cs 'Zeminated ;\ by Annibal Carrats. 
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An old Mylan playing upon a Cymbal, by Tintoret, 


Eio'1 6; AMY. 


OW quick the Minſtrels Fingers play: 
As if he felt not a decay, 
But all his Hcurs were brisk and gay. 


p \ 
Methinks 


i2 Er1cRams on the Paintings 


Methinks I hear his Melody, 

But 1f I hear not, ſure I ſee 

In ev ry Touch great Harmony. 
Notes high and low 1n order ſet, 
And in the * Baſe the Air of Tintoret. 


* The Four Evangelifts, by Dominiquin. 
Eer1G. XV. 


0 need here to ſubſcribe a Name, 
Tho Painters once did do the ſame : 
An Angel this ; a Lion that; 

Th? Eagle and Ox diſcriminate 
The other two ; thus ev'ry one 

Is by his proper Symbol known. 
The Angel makes the Pitture Neat, 


The Ox and Lion make it Great, 
And th? Eagle gives it Light and Heat. 
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of the moſt Eminent Maſters: ' 2 


* St, Laurence on the Gridiron, by Roſa, 


EPp1iG. XVI. 


P ON this fiery Couch St. Laurence lies, * 
With Mind ere&, and elevated Eyes. 

His 1nward Flames the outward Fire increaſe, 
Tumult and Noiſe without, within him Peace. 

His Foes may rage and ſti]] add to the Fire, 

Þut Koſa's Pencil will defeat their Ire : 

For whilſt He lives, the Saizt will ne'r expire. 


F Pilate wajhing of his Hands ; 
by Andrea Sacch!. 


E pix 6. XVIII. 


Curſed "Pilate ! Villain died in grain 
A little Water cannot purge thy fiain 3 
No, Tanais cant do't, nor yet the Miz. 
Doſt thou condemn a Deity to Death, 


Him whoſe mere Love gave and preferv'd thy 
Breath ? 
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14 EP1GRAMS onthe Paintings 


And thiakeſt t20u to make a full amends, 

By a flight dipping of thy Fingers ends ? 
Nothing can blanch the /1thiopiar's skin, 

Tho not ſo black without, as thou within. 

Wafh'd, thou remainſt unclean ; if any part 

About thee's clear, thanks be to S$acchz's Art. 


* Scipio's Chaſtity, by Rubens. 


E p16. XVII. 


Ear him adorn d with Beauty, Yout! .. and 
State, | 

Stands a fair Virgin, but untortunate ; 

A Captive brought, and offer d ?mong the Spyi! 


Of War, as a reward of _ i 0ls. 
At the firit fight the Hero's Heart docs five?! 


I, 


Put nethe great Commotton thus does quell : 
Be gone, be gone, thou ſwift (urprizing Peſt ! 
Aveoic, make haſtc, and fly a Rowan Breaſt, 
The fearful Damſe! now he does releal, 
Bridles his Luſt, "y Digs Ncr £O 1N PEACE, 

He that fo bravely bimſclf fubdue, 

More valour gs :an if he thoufznds ſle! 
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of the moſt Eminent Maſters. n5 


Rubens by this fam'd Piecc inſtruction ſends, 
That Mars and Vergs arc not zlways Fiicnds. 


Marſyas fl:a'd by A pollo ; The Work of 
Caravagio. 


' MX G., AMEX. 


E that had vsd the Harp fo much, 
With many a nice and nimble touch. 

Now lays afide his {weet Delizht, 

To do himſelf a piece of Right. 

Marſyas to Muſick, a Pretender, 

Challeng'd long ſince the 41's Deferder ; 

He (ſtrove t outvie, but was o'ercome, 

And this I take 1t was his door, 

To have his skin pulPd o'cr his Ears. 

Sce——=The Tormentor there appcars, 

And to his work himſelt applics ; 

But O how loud the Scraper cries ! 

He roars as if he'd rend the $kies. 

Marſzas indeed deſerves to fare thus hard, 

But Caravagio merits a Reward, 
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* The fo "y Combate fi Hector and Ajax, 
by Rubens. 


EP1G. AR, 


Tay and behold an admirable Picce, 

Two Heroes, Thunderbolts of Troy and Greece. 
One «kilFd at's Weapon, th” other fierce and fel], 
Which of the two's moſt valiant think you ? tell. 


They meet, look ſtern, traverſe, and beat the 
ground, 


And firſt with cruel Eyes each other wound ; 


Then draw their glittering Swords, and 'gin to tilt, 
' But in the brave Encounter no bloods (5 pllt : 

T lis puſhes hard, but Vother dextroufly 

His gallant Adverſary's thruſt puts by. 

Hard they contend, and for the Vit'ry preſs; 

Equal their Courage, equal their Succeſs. 

Long did they fighr, yet neither Hand nor Heart 

Once faild, but night drew on and did them part. 
The Quarrel's ended ; Rybens in this Table 

Has made both Combitarts inſuverable, 


* Tomyris 


_ 


TT OE NOT” + B 
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*X Tomyris drowning in Blood the Head of 
Cyrus; by the fame Author. 


Eets. XXI. 


a 


Bloody Baticl's fought, but Cres fails, 


And the Firzzo & :r his Arms prevails, 
Slays the proud King that was to her {2 curit, 


Cuts off that Hrcad which for her Blood did 
thulſt, 


And then in Blood the ſever'd Head immersd, ) 
Sar ing, In Blood thou ever did(t delight, 

Now drink thy bl, now reck thy utmolt ſpight. 
Great Fame the Queen gets fron her Enemy, 
But Noble Rubens Yreater far by thee. 


Mars and Venus mn the ſame Table; 
by linan, 


Evr1c. XXII, 


Ere Mars, there Venus you may ſee, 
In each Face great dilparity, 
So Light and Darkneſs diſagree... 
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She tender, ſweet, and charming fair, 
He of an horrid hideous air ; 

In his Brow Thunder, in his Eye 
Tremendous Corsſcations lic. 

In Yenxz nothing taketh place, 

But what has Ornament and Grace. 
Titiar, in joining both thy Art is ſhown, 
Mars is too dreadful to be ſeen alone. 


wi A Country Maid with a Hamper or Basket 
on ber Arm ; by I itian. 


Eyp1c. XXIIL 


HIS Girl doth raviſh each SpeQator 
Tho painted, makes their mouths to water. 


O what a Charm and lovely Grace 
Comes from her ſweet and modeſt Face ! 
Her Checks are of the [zrian dye, 

Her Forehead ſmooth, ſerene, and high. 
Fine golden Treſlcs, not too red, 

Crown and adorn the Damſc}'s Head 3 
Her Eyes emit a ſparkling Light, 

They twinkle like the Stars at night. 


Her 


: 


of the moſt Eminent Maſters: 19 


Her Dreſs is very tight and clean, 
| And ray at Fair, or Feaſt beſcen. 


But why that Basket on her Arm ? 
It does not her, nor Tztian harm ; 
It Honour to the Painter raiſcs, 


Fill'd (as ſuppos'd) with his due Praiſes. 


F 4 Mule with a Mulettier, by Correggio. 
Er1G. XXIV. 


EE here an awkard mungrel Creature | 
Of an unpleafing Form and Feature 5 


Behind him an old Mulettier, 

As ſhapclefs, and of Look ſevere 3 
But tho the Fellow be hirlute, 

He's one degree above the Brute. 


I muſt confeſs they both are rough, 
But both are true, and that's enough. 
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20 Erickams on the Paintings 


* A Landſcape, by Salvator Roſa. 
Ep G. XXNV. | 


Ngenious Roſa who was wont to paint 
- Heroes, and Hiltorics, and many a Saint, 


Now lowers his great and noble Vein, 

To Landſcape, ard to Views Campane. 
Doſt thou paint Yy oods and Foreſts > Know 
Thy Subject, Roſe, is not low. 

Woods of a Conſul worthy are, 

And rude things may requite thy Care, 

Thy cultivating Hand will make them fair. 
A thouſand Objetts thou doſt ſhew, | 


In one Piece, and diſtinGly too. 


Here Graſs, there Groves, there Plains, there 
Heath and Brakes ; q 


There ſtanding Corn, there running Streams, 
there Lakes, 


| Roſa, w' admire not this Variety, 


But wonder much at oze thing, that's at Thee. 


Duns 


of the moſt Emment Maſters, 21 


Duns Scotus, or the ſubtil DoFor ; ſuppos'd 
by Tintoret, 


E y1G. AXVI. 


Mighty Student this I gueſs, 
By's meagre looks, and Sloven's Dreſs. 


He cares not for his outward Rind, 

But how to cultivate his Mind. 

How ſharp he looks! his piercing Eye 

Sees deep 1n School-Divinity z 

And now 1s noting ſome dark Text, 

Not tor to make it clear, but more perplext, 


The Prodigal Son, by Baflan. 


Ee1G, XXVIL 
EE what a Rat the beardleſs Spendthrift's 


grown, 
He'that was once the glaring'ſt Beau o'th' Town, 


He had his Horſes, Valets, and his Whores, 


But's Wealth is flown, and they turn'd out of _ 


doors. 
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No Man was fit t aſſociate with this Sinner, 
That could not ſpend a Piece or twO on s Dinner. 
INo Eating-houſe would ſerve him but a Locket's, 
Euit now the 1/7 has not one Groat in's Pockets: 
Now would be glad on FHusk and Draft to dine, 
Tho with no better Company than Swine - 
Swine his Companions were before I gueſs, 

Yet better bred, and in a better Dreſs. 

This Baſſas Pencil does expreſs moſt fine, 
More prodigal of Art, than tother was of Coiz. 
But no Man wenders he ſo well ſhould do't, 


His proper Tulcnt 'twas to paint a Brute. 


* Galatza, by Raphael. 


EP1G, XXVIIT. 
AIR Galitea ſeems to me 
Þ The pretticſt Nzzph of all the Sea 5 
Girt and adorn'd with Reeds and Ruſhes, 
Tho hcr beſt Ornament's her Bluſhes, 


Dolphins about her dance and play, 


\nd th Ocoon now looks ſmooth and gay. 


SO 


MAY AURAELPRESD2 EMIRED 2 


_— 


of the moſt Eminent Maſters, 23 


So Poets feign, but Y{aphact, you 
What Fable was, do here make tre, 


Card-players, by Quintin Meſlias, 
formerly a Blackſmith. 


Evp1iG. XXLX 


INCE Noiſe his M:ſtreſ3 did offend, 
To th? Hammer-trade he puts an end 5 


And now does ſet himſelf to paint, 
An Art more quiet and more quaint, 
And doth by dint of Love attair't. 
Venus has waſhd his Vulcan Face, 


And a clean Pencil 1s his Grace. 


* /neas eſcapes from the Fire, bearing 
Anchiſes. 


Ev1iG. XXX. 


OT all the Ex/m#zes Fire, nor Darts ſa 
laviſh, 


Could once my aged Father from me raviſb. 


2 
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1hecrusl Flames, ani the Greeks fiercer Rage, 


Pu ſo increaſe, nothing could them alluage. 


Y:t none of all my Foes can juſtly-ſcoff, 
S12Cz i fo braviiy bore my Father off. 

My Country taey inceed do burn and ſack, 
Bir I efcapd,, with Troy upon my back. 
That I was foic'a to fly for't who can ſay, 


wer wg -—_— 
STRO% 44 Aa; oY, 


Sirce i ſuch nobles Trophys bore away ? 
te Painter ſays it not, but does declare 
In ſpite of Forte, Thou art Conqueror. 


4 


Repr eſentation of Juſtice at the Stadthoufe 
4 Bruſſels, by Vanaykes 


EriG.| XXX. 


| 6-4 Juſtice here you may delcry, 
Among ker Miniſters 1 Treaſury, 


And at i ICT © OO) {ce Wo: -ight an A _ eaſures ! 210, 


The Great Varazke to do his Juſtice right, 

Haz placd the Goddeſs in the cleareſt Light. 

Some Painters fay he ſhould have made her blinds 
They paint che Body, but he paints the M79. 


App<cmantus 
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Appemantus «at Dinner on a Turnip, at tl- 
Stadthouſe at Amſterdam. 


Evyic. XXXII. 


EE how he ſcowls ! He's not at cafe. 
Something does much the Sage diſplez(e : 
The World will not comply with's Humour, 


Fhis in bis Spiecz begets a Tumour, 
And makes him rail at all Mankind, 
For being obſtinately blind. 

Not only Fools but Knaves to boot, 


And thus he grumblcs o'er his Root. 


This petulant 1!]-natur'd Elf 


Sees thorow all men but himſelf; 
But does not ſee, nor will ic grant vs, 


That He's a ſurcly Apperaritus, 


The Efhgies of Belliſarius; 
Ee>1G. XXXIII. 


Reat was thy Merit, but thy Fate was hard, 
—z Alory Ra' penny thy beſt Reward. 
Suſanna 


_ OSS AUO _ —— ' 
———— ” - = - : 
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Sulanna beſet by the Elders, by Guercini, 


E p16, RXRXXIV. 


" R T a Clear Fountain in a glin'ring Shade, 


4. Thatſcem'd for ſweetneſs, and for pleaſure 
made, | 


The beautiful S»ſanre did repair : 
To bathe her Limbs, and to refreſh her Hair ; 
But is ſurpriz'd by two old Fornicators, 


Slaves to their Appetites, and vitious Natures. 
Amaz'd ſhe ſtands at firſt, but ſoon prepares 


To guard her Honour, and oercome her Fears. 
Here Luſt aſſails, there Chaſlity repels, 

And drives them both away, as Story tells, 
Suſanna 1s at length a Vidreſs grown, 

Tho naked, and againſt her two to one. 


y 
%, 
IJ 
#: 
_ 
Cog | 
* : 


St, Dominick with a Star im his Forehead, 


EerGg. XXXY, 


HE Saint's ill done, the Star I think 1s worſe. Q 
And is a Mark that's fitter for a Hor/e. 
* /Lneas | 
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#* /Encas deſerting Dido, by Raphael. 
E216, XXXVI. 


E's gone; nor Sighs, nor Supplications can, 
Once change the mind of a reſolved Mar 
He hears not Dido, nor doth ſeek her eaſe, 


Rougher and deafer than the Rocks ard Seas. 


You ſee his $bip a ſailing, and perceive 


How the poor Queen by turns doth rave and 
grieve. 
Tell me who ſteers the Ship, who does inflame 


Th* ungovern'd Paſhion of this am'rous Dame ? 


"Tis matchleſs Raphael! from Heaven ſent, 
Who fix'd things makes to move, and mute makes 


i eloquent. 


vt, Agnes 


$ 
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_ 


S!, Aones d:Rributing Money and Gat 
"*; . ". - . : 
ments to the Poor ; by Zampier, alias | 
Dominiquin. 


p, 


EP1G. AXXVII, 


Sweet ard modeſt Look this Saint doth 
ſhow, - 

And with her own hand does her Alms beſtow 3 
Sne clothes the Naked, and the Hungry feeds, 
And of each Indigent ſupplics the needs. 
A Gitr trom ſuch a fair Hand, ſuch a Saint, 
Would make a Dives turn a Mendicart. 
All on gain by Her, but Zazzpier from her 

T-- o0t the richeſt Gift, 1mmortal Honour, 


Mercury teaching Cupid to read; by Titian. 


Ep1s. XXXVIII, 


Upid does learn to read, and eercury 
Teaches the winged Stripling A.B C. 


A Sternneſs you behold i'th' Maſter's Look, 
Which makes the trembling Scholar mind his Book. 


But 


of the moſt Eminent Maſters: 25 1” 
But how comes Cxpid t at fo mean a part, 


To learn the very rudiments of Art ? 

Whence i:'t that he who all the World does rule; 
| Comesto be governd, and be whipt at School]? 
Fly pretty Lad, fly quickly, learn no more, 

He'll bred thee up a Wit, and make thee poor, 


Or make thee know thy Mother was a Whore, 


Seneca teaching Nero ; by Titian. 3 


Ey16. XXXIX, 


IS Countenancec does not betray much evil, | 
At preſent he's a young and harmleſs Devil. 
But when this [»fant-Tyrant comes of age, 
O how his Wrath and Cruelty will rage ! 
His Villanies and Murders will be rife, 
He will not ſpare his rev\cend Maſter's Life : 
But be a Plague to Country and to Conrt, 
And burn the City of the World in ſport. 
Sencca / hard's thy task, ſuch croſs-grain'd Wood 
| Cannot be wrought to any Shape that's good. 
| As ſoon a Coward thou mayſt make a Hero, 
| Asmakea Mar of morals of a Nero, 


* The 


b — W— _ —_ 1 
— 
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* The School of Athens ; the Work of | 
Raphael m the Vatican. | 


: Eric. XL. 


[2] AST thou a mind to ſee a noble Picce ? 
Stay and behold the greateſt School of Greece. 


See many Maſters on a high Seat plac, 
With elegant diſtindtions finely grac'd, 

And round them Scholars with arre&ted Ear, 
Liſt ning their learned Documents to hear. 
A Stoick here declaims, there Ariſtotle 


Reads Morals, and perhaps againſt the Bottle, 
One meaſures Land, another Stars doth meaſure, 


And ev'ry Art communicates its Treaſure. 

This Gruppa Speech adorn, #his Vice aboliſh, 
And that remote Kzot does the Muſes poliſh. 
But how can *Paintizg ſach great things impart ? 
Raphael alone is Maſter of this Art. 


The 


\ 
\ 
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The Deſcent from the Croſs; by 
Quintin Meſlias, 


. p . 
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Epic, XLI. s 
HE Painter here hath ſo well play'd his "£1 
| part, 0 


That this Deſcent's a Prodigy of Art : 

So true, ſo touching, and in ſuch eſteem, 
'Tis not permitted to be often ſeen, 

But on great Feſtivals and gawdy days, 
All its unequal'd Graces it diſplays 

To 2intir*s Honour and deſerved Praiſe, 


A Double Aſpe&t at the Jeſuits College 
in Ghent, 


Eris. XLIT. 


H 1S Picture ſimply ſeen doth ſhew 
A fair eMadona to your view. 
But if it thro a Glaſs you ſpy, 


| 


The twelve Apoſtles you deſcry. 
And thus by Jeſuits, the Virgin e/ary's 
Divided *mong Primitive Miſſtnaries. 


The 
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The Roman Lucrece ftabbing ber felf with 
a Dagger ; by Giorgion. 


Ee1G. XLII.L. 


{Ince the vile Raviſher my Honour ſtains, 

What thing of worth or moment now re- | 
' mains ! : 

Thus cries Lzcretia with grief oppreſt, 

And ſheaths a poinant Dagger in her Breaſt, 

The Herojz would die 3 but you prevent, 

0 Giergion ! her murderous inteat. 

You have fo painted her, that we conceive, 

She in thy Table will for ever live. 


* The Mother of the Maccabees at the 
Martyrdom of her Sons; by Andrea 


S4tta. 


Ey16, XLIV. 
HAT a tranſcendent Treaſure here doth 


«/ 


Of manly Valour in a Woman's Breaſt ! 


Oe bas an 4 end £26 ne Aa Fl 
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of the moſt Tangle Maſters. 33 


A Breaſt unarm'd, yet nothing can it, pierce, 
Not all the Malice of a Tyrant Fierce, 

She her ſev'n Sons in tortures ſecs expire, 
Some by the Sword, and others by the Fire. 
She fights i'th' conſtancy of each brave Son, 
And gets a Victory 1n ev*ry one. 

Then her (lf finiſhes the Tragedy, 
Friumphing (Sarta! ) over ail but the?. 


St, John in the Wilderneſs, 53 
Auſtin Carrats. 


PIG, XLYV. 


HIS Child 1 Poploms City cant abide, 


Therefore V a Deſert fiys himſelf to hide. 
There he 1:7es ſparingly on | Yerb, or Root, 
And cools " thi with Water, or with Fruit: 
A Stone his Pillow 1s, his Couch the Ground? 
His Garrzent Camel-hait with Cirdle bound. 
But who doz3 here this Infant-Baptiſt teach ? 
Ds the ravie ; inſtruct tae Lad ro preach ? 
Or ac the Pirds 2nd Stars this Hermit raiſe, 


ty e!obrote their Great Creatot's Praiſe: ? 


8. Inquire 


"Rene 
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oo To EE NESS q FAN /- 
Carats? tis CEid prodieriys wito manly Voice. 


* Cain aſfailing Abc, 5 Joachim Sandrart. 
E et 6, | XLV1I. 


TS or th tothe Spectators view, 
2 Fin WilO Gl I firſt 11 | Biood his Bands 
KmLIUC, 
Great wa:, GUun, thy Envy and thy Pride ! 
A bold Attempt, ai early Particide. 
What Fury 'vainlt tay Brother made thee rage ? 
Could noting but Tl Blood thy Wrath afluage ? 
Weapons of murder yet unformd had bin, 
hy Wrath fupplics them, nought than this more 
E £1, 
The Earth docs Lluih at ſuch a cruel Deed, 
And wonders that thy Forehead is not red. 
How weolthe | Clare Obſcure 15 manag here ? 


Cairr's the aark (bagvow, Abel all that's clear. 


| OIIPRY 
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A Triwmphal Arch, by Raphacl. 
EP1iG.'XLYIT, 


E don't fiſpet the fiblous Deitics 

That deck this Arch, but him that paint- 

ed thelc ; 

Here Jupiter arm'd with his Bolt doth thunder ; 
There Saturn threats to cut the World aſunder. 
'Bellonz ſtorms, aad Jaurv's in a Per, 
Venus looks cheartul, 'Pallas temperate. 
Young Bacchus with a Belly like a Tun, 


Lies faſt aſleep as it his Work was done. 
Pilcan and Neptune rage as they were wild, 
(Inveterate Foes ner to be reconcil'd.) 

'Pluto looks grim, and his lnfernal Ducen 

Juſt ſhews her Head, nor caring to be ſren. 

A mix'd Convention : Some in Heaven dwell, 
Nn Earth ſome, ſome Yth” Sea, and forme in Hell. 
But well 1t happens, that they all are known 
To be mere Fid7ons, Shadows, Names alone, 
For Raphael with his Graces doth {6 [tore 'erm, 
That many will be tempted to adore em. 


$ 


C 2 + Herodii. 
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* Herodias holding St, John's Head ; 
by Titian. 


# 


E p16. XLVIIL. 


HE Wife, the Siiter, the Adwhtereſs 
Of Herod this ; the leud Herodias. 


The Reverend *Baptii?'s ſever'd Head is ſhown, 


With oreat Indecence and Deriſion. 


See how ſhe now 1nſults, her Looks expreſs 
Cruelty intermix'd with Wantonnels. 


Is this a Head to grace a publick Feaſt, 
Or {it to be the ſubje& of a. Jeſt ? 


Shameleſs! Canſt thou withſtand his threatning 
Look ? 


Tho his Tongue's mute, yet ſtil] it doth rebuke, 


Titiaz with horror does expreſs this Head, 
That it may ſtrike the cruel Harlot dead. 


* Ariliotle?s 
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* Ariſtotle's Effigies, by Rembrant. 
EPpiiG. ALZXX. 


O Monſter come from Africk 1n this Piece,” 


But a profound Philoſopher from Greece : 


A Sage who no occaſion had to roam, 
He found a World within himſelf at home : 
And Alexander, juſtly call'd the Great, 


Made him his Maſter, as the moſt complear. 
They both were great, both at the Helm did (it, 
One rul'd the World by Force, tother by Vt. 


* Parnaſſus, by Raphael. 


EPldG. L. 


HIS Mountain's high, and at the top 1s 
—_ 
Yetits proud Top of Verdure not bezefe. 
Steep the Aſcent, ut th' higher up you go, 
In pleaſure far ſurpaſſing things below. 
Sweet 1$ its Air, perpetual its Spring, 
And chirpine ' Birds its praiſes ever ſing. 


C'2 Refreſh. 1: 
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Refreln'd with a clear Fountain Full to th! brink, 
\Waherc /zoicts and Roſes duly drink. 

The Muſes Aztiezt Seat this 3 here the Nine 
Them(clycs enjoy, and lead a Lite Divine. 

Each by Ler Mark diſtinly is expreſt, | 
By th' 1»/ir:ment that's nanging at her Breaſt. / 
I th mivit Apollo with bis Harp you ſee, ; 
The God of M-/ick and of Poetry. 

He anc the Muſes doi in conſort joyn 3 

Here all things ſing, all thingsare gay and fine. 
'Tis a forks Mount, one of its Tops is free 
For 'Pocts, Kaphael ! t other's Et for thee. | 


.. 


Rapnacls Eftigies, drawn by himſelf. ; 


EP1G, LI. ; 

p S 

i 1 OV ckilfaily ! how rarely well ! | { 
| 

ihy Face thou paint'ſt,” O {{aphael / 


2 Figure breaths, 1'th' Forchead ſhine 
\ Wit and Genjus Divine. 


: *2 Vicce thon doſt ſo :nimate, 


"F744 


44:1 nCt paſs for coanterfeit : 


ſhe 
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> The Lines and Colour lo apree 
With Nature's curious Ettoy, 
That both are tr2e, or both {cip i'd be, 


But one 1s fubjcCt to decar, 
The other ne'r v/ilt year away. 
In this thou wilt for ever live; 


4 


EF Andceenthy voy elf! firvive, 


F Bathſhcba with her $:n Solomon on 
the ſame Throne ; by [Zampier, alias 
 Dominiquin. 


EPpl1G. LIL 
; | O WW neatly ſtands upon a lofty Throne, 


The Pearteons Mother of King Solomon ! 
Candor vou fee and Sweetneſs in her Face, 
And in her Geſture, Majeſty and Grace. 


yy * oor EET Oat 
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The wiſe King knew that 'B-:1Zbeba was born 

| A Royal Throne to jill, and to adory ; 

And that two Surs placd in one Hemiſphere, 

Do make cach other ſhine more bright and clear. 
£:mpier, thou haſt perform'd a thing thar's great, 
Iwo Augnit Princes planted in one Seat, 


C 4 eos 
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* The Bleſſed Virgin vifits Elizabeth; 
by Caravagio. 

| 

Ee1G. LI. : 

; OVE does invite, nor does the Virgin ſtay, © 

| Nothing impedes, no Lion 1n the way 3 
3 hey both in mutual Embraces meet, 
. \'G 

And without Complement each other greet. | 

£ 201 15 with Chiid, and each Child proves a Boy, Þ| 

And the Great infants leap 1th' Womb for joy. : 


v\ hat Dilcourſe hapned "tween the holy Pair 
Of Mothers, Sacred Story does declare. 
Fit if 1n this the Pen did not avail), 


Thy Pencil,_Caravagro, would not fail. 


Venus beholds her ſelf m a Glaſs ſuſtam a 
þy Cupid ; the Work of Titan. 
E'p 1 G. LV. 


F ITH Fart and Waſhes to corredt her Face, 
Tho without need, Yerus conſults ner 
k 6 
Glaſs, 
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And this th= Gypriz» Lad (tontly ſupports, 
A Lad ill forward to promote Love-ſports. 


Looſe Hairs are hence moſt orderly ſuppreſt, 
And her pale Cheek with Crimſon 1s redreſl!. 


But why doſt thou thy time ſo vainly waſte ? 


'Learn to be humble, provident, and chaſte. 


Let this Inſtruction from thy Glaſs prevail, 
Thy Beauty ſhining 1s, but very frail. 


Danae receiving a golden Shore, by 
Corregg10. 


EvriG., LY. 


HE whom you ſee fo very fair, 

With ſuch a ſweet, yet killing Air, 
Dreſt up with Gold, and many a Gem, 
Is ſprung from the Acryſian Stem. 


Her Father was a little ſower, 

And ſhut her up in brazen Tower ; 
Took care ſhe ne'r ſhould be a Bride, 
1? avoid a horrid + Parricide. 


i 
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Tir told by an Oracle that he f.ould be lain by a Nephep, 
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42 EryriGRaMs on the Patitmo: 
\ pretty ſhite 5 bue what, alas ! 

o kgnity your Bars of "Brafs. 

'Tis not within their petty power 

1 excludea thundring Golden Shower : 
Nor can a weak and ſilly Darſel 
Refutc {) Orcat, {o rich a Handſe!, 
Correggio this doth plainly teach. 

Gold never fails to make'a breach. 

O nctplets Virgins, then beware ' 

Leſt what ſcems Gold do prove a mare. 


* Jt, Sebaſtian, by Guido Rheni. 


ER p16. LEVI. 


HO that intrepid Youth is would yOu 
know ? 
The ſcvral Darts fix'd in his Fleſh do ſhow. 


His valiant Breaſt without 1s pierced fore, 


Yet is within 1nflam'd and wounded more, 
And tho his  Bedy's bound tanto a Tree, 

His Mind's enfranchisd, and his Looks are free. 
Rheni as many Wounds as thon haſt given, 

So many Mouths extol thy Praiſe to Heaven, 


The 
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PO, Sei al I 


Tie Rape of Prolerpine, by the ſam: 


Guido. 


* 
4 
T, 


E piG. NIE 


F old when Proſerpize the fair 
Did walk abroad to take the air, 
Pluto ſpy*d her, and made at her, 
Never ask'd the Maid whoſe Daughter : 
But by a more compendious courle, 
Gets her into his Claws by Force. 


And, as ſome antient Stories tell, 
Reſolv'd to make her 2xcen of Hell. 
But ſuch a *Beaxty could not brook 
His ugly Dzabolick Look. 

She roars and (ſtruggles, but in vain, 
Nothing can eaſe her of her pain. 
This, G#ido, you ſo well declare, 
Spetators much aſtonifh?d are. 
And reckon you the Ravſher. 
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* A Celebrated Venus with Cupid ; 
by Titian. 


Ep1c. LYIIL 


LD Tia, what, doſt thou turn Pimp 
To Ven and her little Imp? 


Has not their Beauty done great harm ? 
Why doſt thou add unto the Charm ? 


Why malk'ſt thou both fo fair and tender 2 ; 
As both were of the female Gender. 
Poſt thou think by ſuch little wavs 
To pet thee everlaſting praiſe 2 | 
Thy Piece they grace, but Manners ſtain, 
Mike 2 good Venar, but bad Titian, 
Se, Magdalen, or the great Penitent ; 
by the ſame and, 
E 16. LIX. 


N A D 1s her Countenance, tho fair, 
Looſe and neglected is her Hair 3 


Her Hands ſhe wrings, and doth lament - 


:Acr grievoas lois, her ume miſpent, 
Sec 


of the moſt Eminent Maſters. Ar 
See in that ſhower of Tears the force 
Of a deep Sorrow and Remorle : 
See how her Breaſt doth beat and ſwell, 
As if within ſhe felt a Hell, 
This thou doſt fully repreſent ; 
Titian ! thou inward Wounds doſt paint. 


St. Auſtin, by Carayagio. ; 
Eric. LX. 
H* that was once immers'd in filth, and nigh 


Hell's loweſt pit, now rears his Head to 
; th* Sky. 

No ſinful Luſt, nothing of former ſtains, 

About the Holy Father now remains. 

' Nowa ſtout Championot the Church he's grown, 
And many a Monſter with his Pen knocks down. 
! He, Caravagio, 1n thy very Table, | 

* To Hereticks looks fierce and formidable, 


Cupid 


—_— 
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Cupid /miling, and trampling Crowns ard 
Arms under his foot ; by the ſame 
Caravag1o, 


Fer1iG. LXL 


Cupid to expreſs moſt juſt and fit, 
4 A. The Painter trys the force of Art and Wit: 
So fair the little ranging Rogue's expreſt, 


9 


Youd think he dropt from's Mother's ſnowy Breaſt. 

He's wing'd and arm'd with Bow and Dart moſt 
neat, 

Golden his Locks, and his Face wondrous ſweet. 

See how the Cf:/4 1nfalts, and brags that He 

Great Monarchs overrules ins Irfancy. 

Srepters and Crowns, bright Helmets, Swords and 


Daggers, 
Trunchoors, and broken Spears he ſpurns, and 
ſwaggers, 
He [laughs that he fo great a Conqueſt gains 
Without the battering Gur, or warlike Pains, 
But by ſoft Words, or ſoedding of 4 Tear, 
By pretty Smiles, or by an awrous Leer, 


SINe®., 
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Since, Caravagio, thou dot paint fo right 
Moſt powerful Love 3 thou {halt be our Delight. 


Thais, by the ſame Caravagio. 


EvyiG. LXIIL 


ERE you behold Immodeſty, 
A wandring Foot, and rolling Eye. 
Of Wit and Beauty ſhe has ſtore, 
'Tis pity Thazs is a Whore : 
Yet fcerms of artifice fo guilty, 


Were {he alive the Jade would jilt ye. 


This florid, ſweetning, flattering Peſt, 
Did Athens herctofore infeſt. 

Her roſy Checks and ſparkling Eyes, 
Smote all th unwary and unwile. 

Nay, many a Man of Senſe and Brain, 
By this Enchantreſs has bin ſlain, 

But, Caravago, here thy Art, 

More than a 144is wounds the Heart, 
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* The Adultereſs in the ' Goſpel ; 
by Giorgion. ' 


Byis. LXIII. 


96h Juſtice, Conſcience, and the row? 
{ Men, 


io thee MW O Woman ! and condemn. 
Pa\c:c5 and Silence do thy guilt conteſ, 

And thou expetet: punilbment no les, | 
Than what is due to an Adultereſs. 

But be not thou opprett with anzious fear, 


L ct this Advice thy drooping Spiris chear : 
i offended Deity on whora we truſt, 
Vrites not our crimes un Marble, but in Dus, 


4 
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hey 


X Goliah challenges the Camp of rhe 
Iſraelites; by Old Palma. 


Ep 3. LXIV. | 


ERE you an armcd Giant may behold, 


If you have Courage, and dare be fo bold. 
A monſtrous Helmet on his Head doth ſtand, 
And a tall Pine ſupports his Weapon-hand. 


His Eyes and Forchead ſcowl and threaten hard, 


And the poor Iſraelites are almoſt ſcard. 
Thy Giant, Palma, 's great, todo thee right, 


Great things to paint was ever thy delight. 
* Mercury heheads Argus ; by Nicholas 
Poufſin. 


FE p1iG. EXV. 


Rgas with all his hundred Eyes, 
VI 2s not defended from lurprize. 


Mericary caaght him at a nap, 


And cut cft's Head, a fad Miſhap ! 
Dr Thoſe 


-. 
_— O——— 
—— _ 


- 
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Thoſe Eyes which then did Arers fail, 
Now lbine like Stars 1'th* *Peacock's Tail. 
Pou///z ! this Piece I do admire, 


Thy Works a hundred Eyes require. 


The Eftigies of a Religious Man ; 
by Titan. 


Ee1G. LXVI. 


HO, Titian ! is that grave and reverend 
Sire, 

That hooded is, and Men ſo much admire ? 

What are his Talents? How does his Tongue 
ang ? 

Can he the People ſway by tine Harangue ? 

Is he a Maſter of Philoſophy 2 

is he from worldly Cares and Pleaſures free ? 

ſs he of any uſe to Church or State ? 


We need not ask, nor needeſt thou relate 5 


For when the Picture we do yiew and ſcan, 
We hind him ſoon a choice accompliſh'd Man. 


* The 
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& 4 


* The Daugiters of Lot mtoxicate their 
Father 3 by Bilbeit, 


Eyr16, LXVIL 


Ehold, the Siſters have prepared a Bow], 
To doze and ſtupity their Father's Soul, 

Th inſuperable Wine aflaults his Head, 

And all the upper part of him is dead. 

They with its raging heat 1n Luſt do burn, 


i, 


And each enjoys her Fatier in her turn, 
See, {ce the bitter fruit of Drunkene/s, 
And learn tavoid all manner of excels. 

If revling Bacchzs once does pais the Bar, 


You may be ſure that Vers is not far. 


St, Peter with the Maid-l{ervant, Door- 
keeper ; by Lonis Caratts. 
E 216. LXVIIL. 


"THOU who wert once a mighty *Prop ard 
Stay 


Q' th? Church, doſt thou now fink and fall away ? 
1) 2 What 


——. 
—_— na 


m7 — 
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What diſmal Chance doth make thy Members 


quaie, 
And all thy wonted Courage from thee take ? 
No warlike Engin doth againſt thee roar, 
A Maid's foft Voice doth wound and gall thee ſore. 
St, Peter falls z Caratts by this doth rife, 
And mounted on Applauſes reach the Skies. 


Another on St, Peter. 


E pi6. LXIX, 


YIRail Fleſh and Blood, when danger was not 
nigh, 

Thy Courage, Peter, then feem'd very high 3 

But when *c approach'd, thou hadſt not heart of 
Grace 


To ſtand thy ground, and look grim Death 1th? 


Face, od 


Let all Men learn by thy, baſe Cowardize, 
That he that would be relolue and wiſe, 


Maſt this poor tranſitory Lite deſpiſe. 
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Adam and Eve in Paradiſe after the Fall ; 
' by Paul Veronele. 


Ee1s, LXX. 


The eMafterpiece o'th' Holy Trinity. 
Both very ſtately, beautiful, and neat ; 

Both naked are, yet both of them compleat. 
But this is not enough, to Man is given 
Dominion over all things under Heaven. 

See how the Lion and the Tyger meet, 

And lower their fierceneſs at their Maſter's feet ; 
Yet th* happy Pair regarding not their Station, 


For a poor Apple barter this Donation. 

In ſhew the Serpent does preſent and give, 
But does indeed moſt treach'rouſly deprive. 
They fall, and are expell'd : This doleful felt, 
0 Paul, thy Pencil turns to our Delight. 


W/ 
AJ 


* John 


ERE the two Parents of Mankind you lee, 
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T John Baptiſt, an Tifant, holds a Cr oſs 
ade of Reed ; by Sehido of Parma. 


Ey1c, LXXI. 
THIS welllook'd Child of good Behaviour, 


Dd Is the Forerunner of our Saviour. 


A Croſs he bears, his bulincls 1s to teach, 
\ſortification and Repentance preach. 

Put fome unthinking Men are ata loſs, 

To know wiry of a Reed he made the Croſs ; 
The Ao + is, 3t Ido take itright, 

To ſhew us that this "Burdess is but light. 


£Etier with a Death's. Head, by Vandyke, 


b, ErP1G, LXXI1. 
| ERE you may ſte a Man that's truly wiſe, 
Sober and grave without the leaſt diſpuile, 


L hat doth his time in Contemplation ſpend 


ipan his Frailty and his [after Exd. 
ic does not range avout the W orld for Pelf, 


_—_— 


Nor forcizn Matters ftndizs, b: It Hime! 'f. 


LEE] 'T, 


He 
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He is no Slave to Paſſion or Opinion, 


Nor has Example over him dominion. 
Good preſent he can ſlight tor Joys to come, 
And doth not dread the day of Death or Doom. 


Theſe Precepts, theſe InſtruQions, or the like, 
Are in this Frier ſhadow'd by Vandjke. 


* Night, by Julio Romano, 
E p16, LXXII1L. 


Y Face ſometimes fo dark 1s, that you'd 
(wear, 

I wore a Mask, .or I a Negro were. 

Sometimes 3g3in the Stars do make me bright, 

Some by a t: 4, ſome by a wandring Light, 

Soft Sleeps about me ſand, the World coth 7 


f. 


With Morning Pains, and Evening Fumes oppre: 5 
| Poppies adorn my Head, and cloſe my Eycs, 
And the Moon watches o'er me till I rife. 

Who fo well pourtray'd this Reverte of Day, 
- Did not 1n darknels grope, to find his way. 


D 4 Cliaiics 
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Charles the Fifth on Horſe-back ; by Titian, 


Eryrc. LXXIY. 


HAT Charles that was ſo ſhows and valiant, 
Is lively repreſented here in Paint. 
Tir undaunted Courage in his noble Breaſt, 


Is by his gen'rous Countenance exprel?. 

in his right Hand he holds a darting Spear, 
And all things round about him ſeem to fear. 
His mctal'd Conrſer owns hit for his Lord, 


And to be ridden yields of 's own accord. 


He ſnorts, and foams, and, ſcowls, and with 


fierce Eye, 
To Pattel proudly bids his Enemy. 


T;tiaz hath made his Hero e«n to wonder, 


Yet not like Alexander armd with Thunder. 


In this great Work he a&s a Princely Part, 
Himſelf a Prince o'th* Apellean Art. 


Charity, 
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Charity, by Andrza del Sarto, 
Ee1G. LXXV. 


Enign and tender Charity am T, 

In my Breaſt Kindneſs and Compaſſion lie. 

This Child with Fruit, with Prattle that pleaſe, 

And t other kiſs and dandle on my knees. 

Do they laugh? ſodol. It they do play, 

{ am as ſportive, and as brisk as they. 

Three Boys the Painter gives me for my charge: 

He errsz my Province ſhould have bin more 
large. 

As Juſtice ſhould be free, and never brib'd. 

So Charity ſhould ne'r be cirgumſcrib 


* Pau! 
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& 


* Paul and Barnabas taken for Jupiter and 
Mercury ; by Elſhamer. 


E PIG. LXXVI. 


UCH were their Aſpects, ſuch their Power 


had been, 
When by the Ly/irians they at firſt were ſeen ; 


That theſe poor Souls could hardly ſtand before 


cm, 

£07 Gods they take*em, and muſt needs adore 
Em, 

We know full well frail Mortals they were then, 

But, Elſbamer, you make them more than Men : 

So fall of Spirit, ſo Divine, 'tis odds 

Put they by chers will be counted Gods. 


Ti Maſtzcre of the Innocents ; by Rubens. 


E p16. LXXVII. 


& 31ers in Armour clad, without remorſe, 
bf Theſe Infants from their mournful Mothers 


COT ES, YU 
163): CE. 


Were 
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Were not their Hearts as hardned as their Steel, 


They would relent, and ſome compaſſion feel. 

This Boy the Villain's Sword graſps without fear, 

And ſweetly ſmiles upon his Murderer. 

One's ſtabb'd, another's Throat's cut, a third's 
thrown 

(And his brains quite daſh'd out) againſt a Stone, 

This Soldier's ſorely pincht, that pluckt by 

th Hair, 

And like a piJur'd Saracen does ſtare. 

But where the Guard of Innocence does fail, 

No other Methods of defence avail. 


They ſlay apace, and many a tender Limb 
Does in its Mother's Tears, and own Blood ſwirs. 
Such a ſad fight who can endure to ſee ? 


Yet this doth pleaſe us in effrgie. 

We over-look the Soldiers barb'rons part, 

And only mind the Painters carzous Art. 

For, {ubens, thou this Scene doſt fo enliven, 


cE . - » 
The *Babes again are to their /Hothers given, 


* Effgies 


{ * 
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* Effgies of Eraſmus, by Hans Holben, 


Ee16. LXXYUL 


HE famous Swiſs no little skill hath ſhown 
In painting of his Generows *Patrorr. 
This Work in England th' Artiſt much commends, 


By which he was prefer'd, and gain'd his ends. 
Thou mad'ſt Eraſmus, Holben ! as 'tis faid, 
But I ſay that Eraſmus Holben made. 


A Portrait of KR. Charles I. by Dobſon, 
Er16, LXXIX. 


ELL me what modern Picture can compare 
With this for Sweetneſs and majeſtick Air. 


W hat lively tizts and touches ſtrike the Eye, 
And a 0” Manner do deſcry. 


ein op 5 more nicely follow'd, or more like, 


ws r7 Broke you ſec the great Vandjke. 
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A Piece of Groteſca, by Perin de Vaga, 
Eerrc. LXXX. 


HIS Florentine was never usd to paint 
Things common, but moſt fanciful and 


quaint 5 
Some God transform d, or Michael and the Dragoy, 
And ſtroll about till he had ſcarce a rag on. 
All Men allow Periz in's Art moſt able, 
But yet was too mercurial and unſtable. 


"Tis not his Plaſtick Painting, or his Carving, 
Can keep an idle Wanderer from ſtarving. 


Poor Perin, an old Proverb doth thee croſs, 
The Rolling Stone doth never gather Moſs, 
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*% Harpocrates, the God of Silence, 


Eyic. LXXXI, 


[S Mouth 1n a cloſe poſture does abide, 
For which great Faculty he's Deify d. 
He with his Finger doth his Lips compreſs, 
Admoniſhing great 1alkers to ſay leſs. 

The very Picture this doth plainly tell, 

And pleaſes the Spectator wondrous well. 

But with Harpocrates it does not ſute, 

'Twould more delight the ſelext God, it mute. 


ai] 


Pallas, by Annibal Caratts. 
Ee1G. LXXXIL 


, 
; 
| 
—z 


F | 
g | E A R not her Arms, but mind her pleaſant 
id | Face, 
| , She ſmiles, and ſhews great gentleneſs and grace: 
1 if "Peace ſhe promotes, and [ab7al Arts refines, 
| Sweetens the Poet's Verſe, and *Painter's Lines. 
il & wn 
W n This in thy Dranght, Caraits ! we plainly ſee, 
"4 : Pallas did guide thy hand, and made ut free. 
: _ Th a 
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A Head, by Albert Durer. 


Ee16. LXXXIIL. 


OOD Colring here, and not a little Life ; 

But yet methinks, there's ſomething hard 
and ſtiff, 

All German Artiſts th' Author does excel ; 

Had his Fate bin in Italy to dwell, 

Albert had prov'd another Rapiae!, 


*X Neptune, by Rubens. 
Eric. LXXXIV, 


HE ſhaggy Monarch of the Sea doth ftand, 
With naked Breaſt, and Trident in hi; 
Hand. | 
When he this Scepter doth in anger ſhake, 
His [ritons roar, and the poor 1/es do quake. 
His Palace does with liqnzd CryiF2l ſbine ; 
He fceds on £3, and all his drink is brixe, 


Fr1 


64 EP16RaMs. onthe Paintings 
In Water he and all his Subjedt lie ; 
If once upon the Lend they come, they die. 


But this ingenious Artiſt's powerful Hand 
Has made a Neptune that doth live on Lazd. 


A Drunken Sot, by an unknown Hand, 


Ep1G: LAXXV. 


HAT Drinking may be better ply'd, 
| The Hat and Wig are thrown aſide: 
Fhe Glaſs he holds 1's pally d hand, 


Till he can neither go nor ſtand. 

His Head docs on his Shoulder lean, 
His Eyes arc funk, and hardly ſeen : 
Sometimes he gives a Nod or two, 
And keeps his Scat with much ado. 
His Carbuncics do ccaſe to ſhine, 


When his mouth opes, ke bawls—More Wine ! 


. Oc cite what's worle, begins to ſpew, 
\/ Tocurſe and {wear, and quarrel too 


Or calls the Drawer to tetch a Whore, 


Then nods again, and (pins to fnore, 


Who. 
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Who ſees this $9 1n bis own colour, 
* Is apt to ſay, twas drawn by Fullcr. 


+ A Prophet at St. Auſtia's £1 arch in 
Rome ; by Raphael. 


| Ex x 6. LXXXVL 


CURE this is not a Shadow on a Wall, 

No Counterfeit of Art, but © \(alnr ; 
Rome lees 4 | Prophet here 1n Look Pry ound, 
A Man in whom both Grace and 734th abound, 
No other Prophet need the Author tcll, 


EIT TT, 


View but the work, youll lay 'twas 77uphae! 


{T! 
YAY 
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A Portrait of Mona Liſa, Wife of 


Francis the Joconde 5 by Leonardo 
da Vinci. 


E 21G. LEAXXAVLL 


HEN this fair Piece you view, you will 
ſuppoſe 


You then ſe all the Percil can diſcloſe. 


The Heads compleat, but after four years pains, 
Thercftim France unfiniſh'd ill remains. 


-» 


. Ineach tit of the Face, in every Feature, 

You ice Art nicely imitating /\ atzre. 

The Hair is looſe, well wav'd and very fine; 
And in the Eyes } ivacity goth has . 

The Noie well ſhapd, and vol} for, bove diſpute, 
The Lips and Ch-cks th' other Ca arnatians ſute, 
And for her lovely Throat-pit, 2!l who ſee't, 
Would ſwear in that ker very Pulſe did beat, 
Good Judges do admire it, but the Weak 
Wonder a Head jo lively does not ſpeak. 


£ | 
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The Iſraelites worſhipping the Gol:len Calf ; 
by Nic. Poulbin. 


Epic. LXXXY1. 
k N [dol-God the Stiff reck'd Fews require, 


And foare no coſt to compa(s their deſire; 
They'd have a Deity that may be /eer,, 

Such as in ZZgypt formerly had been, 

A Golden God's ſet up; they flock apace 

The Calf to honour, and themſc:lves delaſe. 

Of blind Devotion now behold the {uit 

Th' Iſraelites give Homage to a "Brute. 

They dance about the Altar, eat, drink, play, 


Laugh, ſing ; and thus they conſecrate the Day. 
Stupid Idolaters ! yet fome do hold, 
'T'was not the Calf they worſhip'd, but the Gold. 


H8 
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A Butcher's Shop, by Annibal Caratts. 
[Þ P I G1 LXXXIX. 


HE Shop is clean, the Fleſh expos'd to 
ſale, 

A hundred years 12s hung there, yet not ſtale. 
A Chapman with his and 1n's pouch retires, 
Loth to pay dear for Meat he much admires 5 
And if the buſy Butcher you inſpect, 
Poſture and Meution you will find corre@, 
TJuſrreſs of Draught, of Col ring Purity, 
Which ſeldom meet, Caratts, unite in thee, 
But doth great | Anzibal's Invention drop, 
From banqueting of Geds, t a  Butcher's Shop & 
"Tis {omewhat ftrange indeed, -but nothing truer, 
4iny noble Pencil's turnd into a Skewer. 


—— — 4” Y- ooae 
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i He painted the Banquet of the Gods. 


* The 
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F The Rape of Europa, by Raphael. 


Ky i G. XC. 


HE Sor of Saturn's all on fire | 
To bring this Fair One to's deſire ; 
Reſolv d he is ſhe ſhall not ſcape, 
Get her he will tho by a Rape, 
And by a baſe Ungodlike Shape - 
Lays by his Crown, and horns his Ska ; 
Appears a white unſpotted Pull. 
This Virgin, walking in the Meads, 


Seeing him gentle, ſtroaks and feeds. 


With Flowers ſhe decks his Neck, and ſmiles 


Not dreaming of his ſecret V'les 3 

Then mounts his Back, and (as 'tis ſaid) 
Is caught by Fove in Maſquerade. 

Diſtreſsd, with Cries her Throat ſhe tears, 
But the wide Occan has no Fars. 

So Khenz paints, ſo anticnt Poets feign 3 


Tell which of them did it with freer Vein. 


oo] 
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Cleopatra ittcn by an Aſp ; by Bramant. 


Evr1G, XCI, 


f udinnted yields her naked Breaſt 
K. . F an Afp, and doth the Serpent feaſt : 
Very protuſe of Royal Blood, 
But not one drop of it was good. 


She was a Whore, the worſe her fate, 
But yet ſhe was a Whore of State : 
A fair one £00, and full of charms, 
And did ſubdue a Man of Arms. 


Now the Scene's chang? d, her felt is ta en, 


And 4:1ony by*s own hand ſlain, 
She chooics rather now to die, 

Than to fur vive with infamy 

T he Triumpa of the Enemy, 
Yet, Bremant, you, as may be icen, 
Triumpa 11 this your Captive Queen. 


ot, Ca- 
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Se. Catherini a reading ; by Corregpio. 


Eye1G, XCIL 


& EE here a very ſweet and modeſt Look, P; 
With <yes intently fixed upon her Book 3 Bi 
Her Fleſh ſoft, tender, beautiful, and bright, 6; 
Illuſtrated with plenitude of Light : os 
Juſtly reliev'd, and made to ſeem more round ws 


By noble f Contours, and a Shade profound : 
And doth in Oz700thers fo ſurpaſs, 

You'd think you ſaw the Picture in a glaſc. 
What tho Correggio never was at Roze, 

The /{oman Minner he found out at home. 


—— 
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E 4 Bacchus 
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Bacctus and Venus im one Table ; 
by Roflo. 


Bei XCOT. 


Pictty Pair! how well they do apree ; 
In him #0 Shape, 1n her jzi# Symmetry. 
The £1therean Dame looks cool and fair, 
Bacchiis i5 warm, and ſeems to want freſh Air. 
Good = in cach of them is ſeen, 


Inc Cn os Pol #7'C, and 4: proper Meizr. 

Vele!: ot © Silver, Gold, and Cryſtal fine, 

anteg near, t' adorn the God oft Wine. 

Taro bad vhole Work appears facility, 

And fhews the Autoors great ability. 

The God nk Goddcls join, pray where's the 
Wonder ? 


' Bacchgs and Fenns ſeldom live aſunder, 
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* Aſculapius, 


E-e16. XCIV. 


UR mortal Bodics him a God did make 3 
He Sickneſs cures, or doth its fury break. 
But why that Snake twiſting about his Wand ? 
What that denotes, I do not undcritand. 

[t is to ſhew us how to keep onr Health 
With Vigilance, as Miſers kcep their Wealth. 


The three fatal Siſters ; by Annib. Caratts. 


E p16. XCVY. 


LOTHO from Hell, and Night's dark ſhade 
doth come, 
And 1n her looks we may diſcern a gloom. 

She doth the Diſaff hold with graſping hand, 
And withgreat ſternneſs ſhews her vaſt command. 
Yet more unpleaſant, much more frowning this, 
That in the middle's plac'd, calld Lacheſrs, 


She ſpins the Lives of Men, ſhe winds the Line, 
That is ſo ſibti] and fo ſuperfine. 


The 
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The third's call'd Azropos, and don't you fee 
That ſhe's the worſt and ſowreſt of the Three ? 
She whets the 5-37res, and frequently in ſport, 
Man's cver-valu'd Thred of Life cuts ſhort. 

In vain, Caratts, thou madeſt theſe Siſters fair, 
They're fatal Siſters, and will no Man ſpare. 


*% 4A Fontan of a Triton, at the Palace 
of B:iberial. 


Ey16. XCVI. 


HAT makes this {over hither come, 
Why rambles he ſo far from home ? 
Doth he diflike the Sea d' ye think, 

And comes freſh Water here to drink ; 

Or of ſome Ny-2ph has made a Strumpet, 

And now retires to ſave his Trumpet ; 

Or Rocks and Moniters comes t avoid, 


For fear of being ſoon deltroy'd ? 
O Triton, think not here t evade all Shocks, 
Rome has its Monſters too and dawg rous Rocks. 


* The 
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X T he great Circus betwedn Aventinum 
and Palatinum 


 Ee16, XCVII. 


ERE you behold a ſpatious ſandy Plair, 


That will two hundred thouſand Yen 
contain : 


Horſes and Coaches with ſuch fleetneſs run, 
That ſcarcely are they by the Winds out-done. 


The People's great Applanſes,give them Wings, 

And Heaven's high Arch with Acclamation ſings. 
But mind not thou the ſpeed of Coach or Horlc 
Think bow thy Life runs with as {itt a Courſe. 


A Deformed Flead. 


E vic, XCVIIL 


HAT awkard ill-look'd Fellow's this ? 
He bas an ugly frightful Phys, 
Cadaverons, black, blew, and green, 


Not fit in publick to be ſeen. 


Dirty 
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Dirty, hirſute, and goggie-ey'd, 

\Witla long Noſe, and Month as wide : 
F it [. Lic UDOCY Lips, ad lockran Zaws, 
Fart, Vrinkics, Fens, and other Flaws : 
With nity beard, and Neck that's ſcabby., 
And in a dreſs thats very ſhabby. 


Who this ſhould be 1 do know, 
But all Men ſee he's not a =" 


A Piece of Bores, by Brauwer. 


Ee16. XCIX. 


frauwer ! *tis trne thou loy'dſi the Pot, 


Yet never was 2n arrant Sot : 


Hldoin or never was £ cod Fcllov, 

Nour pleaſant than thy ſelf when mellow. 
Sometimes you'd drink till you were drunk, 
Aud foort alittle with a Punk. 

Sometimes agen you'd dance and ling, 

And make the Houſe with Revels ring. 
SUNEtimes you'd ſmoak upon a Barre), 

You'd lometim*s play, and ſometimes quarrel. 


Thou 
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Thou wert a frolick merry Droll, 
And paintedſt Motion, Life, and Soul, 
In all thy Pieces, In each Cows, 
A * Brauwer's ſcen to thy Kenorrr, 


Sr, Tgnatius caſtins ot a Devil; by Rubens: 


Ep 16. 


EE how the Demorniack raves and rends, 

See how like Foes he treats the beſt of 
Friends. 

His Rage 1s great, great as the Painter's Merit, 

In every Limb you may diſcern a Spirit. 

In ev*ry Tint there 1s a kind of Tone, 

The ſharp Lights ſhrick, the heavy Shadows 


groan, 


The Friends adjur'd, and the great Work isdone, } 
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A Battel, ſuppoſed by Le Brun. 
E y 16, CI. 


Reat Clouds of Smoke and Duſt obſcurecthe 
ys }-[4 

And in the Air torrz Plames of Feathers fly. 

How hard thoſe Troops do preſs upon their Foes, 

How hot their Fury, and how thick their blows ! 

Many you ſee beſmear'd with Blood and Duſt, 

Fall to the Ground by fatal Cut or Thruſt. 

There one with lift-up Arm, and high-raisd Creſt, 

Doth ſignalize himſelf above the reſt. 

That Gallant Chief with Truncheon in his hand, 

Like Lightning, flies about to give Command : 

But yonder S/2ve with one Hand 'fore his Eyes, 

Turning the inſide tow'rds his Enemies, 

And tother backward drawn, a chilneſs feels. 

And does ceclare bis Heart is in his heels. 

There you ſee wand'ring Rivulets of Blood, 

The Vanquiit'd dying 1n a ſulten mood. 

Men, Horfes, Arms, confounded and in heaps; 

(Death no Decorum 1n a Pattel keeps) 


And 


vo. 
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And at 2 diſtance almoſt out of ſight, 
You (ce the horror of a Rout and Flight. 


Whether, Le ' Brun, the Battel were well fought 
I know not, but I ſee it here wel! wrought. 


The Effgies of Sebaſtian Serle a famons 
Archite& ; by Titian, 


EPs. CI. 


HE Chizzel to the Perc! did ſubmit, 
Anda great Builder for his Picture fit, 
Wiſe Titian, to expreſs this Maſter's Face, | 
T akes Strength from Angelo, from Raphael Grace. 
A Fuſineſs 10 his Draught you plainly ſee, 
And that accompani'd with Majeſty. 
Great 1s his management of Light and Shade, 
His Colours charming bright, and never fade. 
None equals Titian, Titian ! I tell ye, 
Thou wert a Painter in thy Mother's Belly. 
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The three Graces, by Tintoret. 


Ee1G. CIII. 
ACH of theſe V irgins, as appears, 


[s in the Flower of her years ; 


Ezcn naked, cheakil fair and kind, 
4nd hand jn hand t each other join. 
Whom Nature ſs ſuch pretty Laſſes, 


Thou, Tizt'ref, turncit into Graces. 


The Reſwrefion ; by Lucas Van Leyd: 
E 2c. CIV. 


Matchlels Zncas ! great was thy intention 
To chuſe a Subject of fo large dimenſion. 
Inventics, Drawing, Colouring, every Part 

Of Painting ſkews thee here a Man of Art. 


QA this (1 Ie 'Bliſs 5 and Gio! 'j tirike the. Eye, 


Orn tha C Cor fu(lt 077 Bf 0, aud Miſery, 
Greppas of bleſl Ted Laints and Angels here, 
Knots of curs'd Devils and damn'd Sinners there. 


= Sidom 
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Seldom or never did the Curious ſce 
Of Shape and Poſture ſuch variety. 


Thy Demons are not heavy Fleſh and Elood, 


No, they are ſprightly, better underitood. 
But vainly their AYivity 1s given, =» 
'Leſs by thy Hell to Heaven thou art draven. 


Prometheus, by T ian, 


Ee16. CV. 
EE here Prozxthens, once 3 Man of Art, 


Daring 1's way, for witch he now doth 


{mart. 
A Vulture preys upon thc Artiſt's Liver, 
A Spectacle that makes the Heart to quiver 
So painted, that 1's plain Ceicj;ial Þi72 
With vital Heat the Portrait doth 1aitre, 
The Painter follows bold Prawcthens near, _ 
Yet 1s ſecure, has no juſt cauſe to fear, 
The Yultare preys on him alone of 14te, 


\Whoſe F Igures are dull and inainate. 
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Coronation of Roxana, by Raphael. 
Ee1cs. CVI. ; 


""F "HIS *Beanty naked fits upon a Bed, | 
Cupids her Sandals tie, and dreſs her Head. | 
The galant Son of Philip doth preſent | 
A Royal Crown with hon'rable intent. | 
The Youth at diſtance, very bright and blooming, 
Is Eymer, God of Marriage, hither coming. 

He eyes the King (and pointing with his Finger 
To fair Roxana) bids him not to linger. | 
Kemeter Diſtance doth a Proſpect yield 
Ot Boys 12 Troops, ſome carrying his Shield 5 


Qthers in pretty Poſtures do advance, 
Bearing his Breaſt-plate, Helmet, or his Lance. 
One looks upon the ſhining Arms, and ſimpers ; 
Another:-finks under hrs Load, and whimpers, 


Here all the Charms of naked Limbs you ſee, 
ut no Wncleanneſs, no Obſcenity. 
The Pen here to the Pencil yields the Glory, | 
Kaphacl ſurpaſſes Lycian in this Story. 


S 97. Paul 


"| AMC TR 
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* St, Paul baptized ; by Peter of Coriyaa, 
Ee16, CVIL ED 


AUL to Damaſcus riding, with intent 

To vex and perſecute the Innocent, 

Hears a ſtrange Voice that doth him much appal, 
And from his Horſe he ſuddenly doth fall. 
Afterwards *Baptization him doth purge, | 
Is dipt a Saxl, but doth a Paul emerge. 
The Saint ts rebaptiz'd, and doth revive, 
For in thy Table, Peter, he doth hve, 


The Judgment of Paris, by Rubens, 
Ev I Ge CVIIL. 
HREE Goddeſſes for Beauty here contend, 
And Paris to the Strife muſt put an end, 
He ſtares like one that never faw before, 


Such Nudities and Graces in ſuch ſtore. 


Having ſurvey'd and try'd them by due light, 

Finds Faro ſtately, Pallas ſtreight and tight, 

But Vers fair, ſweet, delicate, and bright : 
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To Venus therefore doet adjudg the Ball, 
And by this Judgment he will ſtand and fall. 
Let Envy, Fury, Malice do their worſt, 
Rubens confirms it ne'r to be reverf?. 


The Fortune of the Court, by Pelegrirn 
the Bononian, 


Eris. CIX. 
N this large Table you behold the ſport 


Of the revolving and inconſtant Court. 
See there a Man whom People now berogue, 
The ſame was t'other day the moſt in vogue. 
There one in Pomp and State aloft doth ſit, 
And he that raisd him's falF'n into a Pit. 
Another, as at Bowls in little ſpace, 


Strikes out the belt at Hark, and lies in's place. 


That * Beaztefen to raiſe Rebellion ſtrains, 
And hazards his hot Head for want of Brains. 
Blind Fortune here doth Paraſites advance, 


And Worth 1s cruſhd on purpoſe, not by chance. 
View well this Ptece, and you perhaps will find, 


This Counſel offer'd to a ſober Mind: 


. 
« 
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If thy Stars do not favour thee, retreat, 

And live contented at thy Country Seat, . 
From Pride, Luſt, Envy, Malice, Luxury, 
From Flatt'ry, Teach'ry and Impiety, 

And from a thouſand Vices more moſt-free. 
Repoſe no confidence in ſplendid Looks ; 

You fee the *Bazt, but don't diſcern the Hooks. 
This Scene the bold ' Bononian has expreſt, 
After ſome Court indeed, but not the Be/#. 


A Madona with the Child Jeſus, by Rubens: 


Eve1s. CX. 


Ehold the Wiſdom of the Father ſtands, 
Supported with his Virgin-Mother's Hands. 
In his endearing Countenance you ſee 


Stupendous Goodneſs and Humanity. 

Abens, thy Subjeft is exceeding great, 

And you this Subject anſwerably treat, 

With Force and Grace, a Manner moſt compleat. 
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The Marriage at Cana in Galilee; 
by Paul Veronele. 


EerG. CXI. | 


EE an Airing Wit ſurmounting Schools, 


Above dull Precepts and incumb'ring Rules. 
At this magnificent and famous Feaſt, 

Ev'ry SpeQator is a kind of Gueſt. 

A great Variety he ſoon deſcry'd, 

That entertains his Thoughts, and feeds his Eyes. 
Moſt choice Carnatians, Drapery well caſt; 

Truth, Life, and Motion, Not to be ſurpaſsd. 
When we behold this Noble Piece, we view 


Pail's Triumph, and the *Pride of Painting too. 


A Valiant Soldier. 


Ey1G., CXII. 


Brown red Face, rough Forchead, ſpark- 
ling Eye, 

Chin, Mouth, and Eyebrows Feb dz Noſe very 
high: 


Wide 
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Wide Noſtrils, bony Cheeks : In ſhort, ſec here 
The Mar that has 10 tint or mark of fear. 


A Uſurer weighing of Gold. 


Ey1c. CXII. 


EE an old Muck-worm in a heavy plight, 
' Fearing his Gold ſhould prove ſome Grains 


too light, 
Was ever Mortal under ſuch a Curſe ? 
Belly and Back he robs to fill his Purſe. 
The ſordid Wretch has wore his Coat to raps, 
And ſtarves among rich Pawns and well-filld Bags. 


His vitious Heart is wholly ſet on Pelf, 
Good he will do to none, not to himſelf, 


All his good Deeds lie ſeal'd upon his Shelf. 


4 
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Tie? bunting of Lions, by Rubens. 
Eeic. CXIY, |. 


"(ar Horſemen, and three Foot on deſp'rate 
IS AY 5 ap” | . 

4 358 GCAO, 

Piirioh - © ion and 2 Lions. 


Tone nearett tore 1s tal'n, the Lion's up, 
The Men and Beaſts are huddled in one grup. 
the Lions fits ſteddy on her Guard, 


With Paws ere&, and open Mouth prepar'd. 


Iwo Horſe-men wound her witha Pike and Spear, 
The other's (lain, tho armd with Scimiter. 
Sce on the left, the Foot all very tame, 


Fach with a Belly full of Royal Game. 

One lies expiring of his ghaſtly Wounds, 

And both the reſt amazement quite contounas, | 

The Sport ends il}, but counſels us at length 
*Gainſt Raſbneſs, and Attempts above our Strength, 


A 
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A Blackamoor's Head, by Vandyke: 


Ee16., CXV. 


HIS Negro very nat'ral ſhows, 
With flock Hair, big Lips, flatted Noſe, 


With Eyes and Teeth as white as Milk, 
A Skin coal-black, and ſoft as Silk : 
Of a good Hand here's many a Mark, 
\ Beauty tis, but in the dark. 


Narciſſus, or the Self- Admirer ; 
by Langrynck. 
Epic, CXVI. 


O a good Fountain glitterir:s 7s 
A Youth from Hunting does i - 


He drinks, and, what docs much {urprize, 
Drinks the moſt greedy with his Ca 
Now burns he with another Thi: ':, 

A Flame more raging tian the fir? 


| He lees 1s Repre/ entalroe, 


And thinks the Shadow 1s alive. 


go Er1cRranms on the Paintings 
He wiſtly marks its Shape and Feature, 
And takes it for a lovely Creature ; 

As like himſelf as Form can make it, 


Views and reviews, and can't forſake it. 
There he lies fix'd, the worſe his luck, 
As if the Sot was 'Plazet-ſiruck. 

Of all the Plagues may this ſtill miſs us, 
And no Man dote like Beau Narciſſus. 


Beggar-boys a playing, by Spaigniolet. 
E PI yn CXVIL 

FN eating, drinking, and in play, 

A They merrily do paſs the Day. 

Scarce have they Rags to hide their Breech, 

Yet Spaigniolet's free Pencil makes them rich. 


The 


| 
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The Laſt Judgment, by M. Angelo. 
Ee1G6. CXVIIL 


| HE Trumpets ſound, the * Books are open 
| laid, | 
The Groſs exalted, and the Throne diſplay'd. 
The Dead awak'd, out of their Graves ariſe, 
With wonder and amazemcnt in their Eyes. 

A Quire of martyr d Saints are ſeen on high, 
With Marks which their paſt Suff" rings ſignify. 
The broil'd St. Laurence doth his Gridiron ſhew, 
And his ftript Skin, the flea'd St. Barthol'mew. 
Beneath the Bleſt, 1'th' middle Region, 

The Libertine, the Dives, the High-flows, 

By furious Devils hald, come headlong down. 
At bottom of the Dreadful Piece you ſee 
Another Scene of Wo and Miſery. 

Here Troops of "Keprobates are dragg?d to Hell, 
With Horror, Malice, and Deſpair to dwell. 
All Angelo admire, his Day of Doom 


To preſent view ſets forth the Iorld to corre. 
4 | 4 
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An Old Man's Fad, by Rembrant: 


Ee1ic. CSIX. 
HAT a coarſe rugged Way of Painting's 


| here, 

Stroaks upon Stroaks, Dabbs upon Dabbs appear. 
Tic Work you'd think was huddled upin haſte, 
2:1; mark how truly ev'ry Colour's plac, 
\\Vith ſuch Oeconomy in ſuch a ſort, 

That they each other mutually ſupport. 
Remmbrant 1 thy Pencil plays a ſubtil Part, 

This Roughmeſs 1s contriy'd to hide thy Art. 


VA Luke; by Raphael, 
EeicG. CXX. 


f H Saint and Painter : Saint of great Renown, 
4.7 But what the Painter was, is not well 
KNOWN, 


Suppoſe 
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Suppoſe his Paintings were not worth a ruſh, 
He was a Friend and Lover of the Bruſh ; 
Was ſometime fince its eminent Patrow, 
But now the Art defended is by none. 


Admir'd by all, thought fit to be protected, 


Yet fares like Honeſty, much prair'd, and mixct 
negleged, 


Fortune aſleep, and a Satyr 1ear Fey p 
. by Annibal Caratts. 


Ee1G. CXXI. 


Ortune aſleep! a very pretty jeſt, 
This made our Luck of late prove not the 


beſt. 


W1ll matters mend d* ye think, when ſhe awakes ? 
Will ſhe refund to Loſers all their Stakes > 

She's now unkind, yet is a fickle Dame ; 

She were not Fortune, were (he (till the ſame. 
Vat makes that fly and fnearing Satyr by ker, 
To laugh at thoſe ſhe b3lks, and yet (till try L2-< 


we 
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The Pifure of Anger, by Nic, Pouſlin, 
Eric. CX%XII. 


LESS me! I think I muſt retire, 
There's no enduring ſo much Fire, 
How red her Eyes! And how'ſhe ſtares ! . 
How horridly ſhe raves and tears ! 


She foams at Mouth, her Teeth do gnaſh, 
Her Motions all are wild and raſh. 


Her Hands are arm'd with Torch and Dagger, 
Weapans that make the Fury ſwagger. 

Her Garment's ruffled, rent, and torn, 

The bloodieſt that cer was worn. 

Near her, lie Skulls and ſcatterd * Bones, 

At diſtance, ruinated Towrs, 

Thus Anger's painted by Pouſſin, 

Or thus expreſs d it ſhould have bin: 
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Cxlar's Ghoſt, by Titian: 
Ee1Gs. CXXIIL 


ERE in his Tent you Bratz ſee up late, 
Writing Diſpatches, and Affairs of weight. 

| Before him, with a Flambeau in his hand, 

You ſee a naked wounded Fantom [tand, 

Which threatens that it will appear again, 

But the bold Patriot treats it with diſdain, 

The Painting's ſtrong, anddone perhaps by T3732, 

Yet Brutws here is but an | Apparition. 
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The Venetian Senators, «a F:muly-Piece 
- the Pure of Someriet's; by the 
FEITE T itian. 


Ep1c. CNXIV. 


E E here a great and f.#thful Imitator 

Of all the beauteous Niceties of \ ature. 
Was ever [cen more juſt and truer Motion 2? 
In their Looks W3/dowr, Zeal in ther Devotion. 


Cod at W . "+ _ 4 S l 3 
©. nd E of... *% ' 4 


+ . xt X 
Yu Oo | 


a: 3s, 


Mr ® tk 
a % Na 


Did cver Art in Children more expreſs, 
More ' Beauty, Innocence, or Tenderneſs 2 


Urder, CorreFneſs, Sweetneſs, Majeſty, 


WF Force, Spirit, Freeneſs, here united be. 

if ; In other Works thele Graces ſhine alone 3 

y *c: Here mn a glorious ConStellation, : 
q 4 Titian has drain'd all Italy and Greece, 

{ '. And made his Sexators a perfeCt Picce. 

5 A Piece that will regale the Senſe of Sight 

S | \ A Picco was heretofore YVardyke's Delight. 

; r Admit'd i1, all that *Painting underſtand, 
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Judith with the Head of Holoternes ; 
by Dominiquins 


4 


E yp16. CXXYV. 


\EE in a Woman's fair and tender Hand, 
That Head which $S5rian Armies did com- 
mand. 


By this 1Uſtrions Dame there ſtands a Hag, 
Attending to receive it in a Bag. 


Bold are her Looks, fo is not Tudith's Face, 
That's turn'd afide with Modeſty and Grace. 
Dominiquin would have it underſtood, 

His Heroin does not delight in Blood, 

But in her Conrtry's Peace, and Publick Good. 


An old Fermit m his Cell, by ----=-, 
Eric. CXXY1, 


iran has made the Hoary Father nice, 
A He quits the World to ffy from Niſe and 
Vice ; 
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Renovunces all ns Honours, Pleaſures, Riches, 
And every Vanity (hat Van bewitches. 

His Carment's coarſe, his Diet very lender, 
His body worn With age, and very tender. 
He no Eſtate hus, that 1s independent 3 

And fave a 13og or Cat, has no Attendant. 
Ne I ife, no Chilr! no Friends, no Viſttants, 
No chirpirg Cups, yet he no Comfort wants 2 
r or placing his oclight 1n Contemplation, 

Hc 11.2 Cell enjoys the whole Creation. 


The Aſfrniption of Sf. Paul, by Nic. Pouſlins 


Ee1c. CXXVII. 


{ FF Tire toll the Saint fought Beaſts at Epheſus, 
7 Did mighty things both for theFews and us, 


But now victorious 12 bis Holy Wars, 
Mounts to recetve a Crown, brighter than that of 
Stars. 


You lee here noble Light and Ordonance, 


By great Porſſzn the 'aphael of France. 


The 
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The Decollation of St. John Baptilt ; 
by Gentil Belin. 


Ee16. CXXVIIIL. 


Hy E Great Turk views this Piece for th' 
Author?s ſake, 

| And finding here a very groſs Miſtake, 

No bloating 1n the fleſhy part o'th* Neck, 
Beheads a Slave, to ſhew * Bel: his Error. 
And almoſt killd the Painter with the Terror, 
It was a Fault : Gemtil cannot defend it, 

And therefore wilcly promiſes to mend it ; 
But knew not how to dot aſurer way 


Than by Elopemrent : *Iwas not ſafe to ſtay. 
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A Ruſtick feeding on a Hock of Bacon ; 
by Hoathurit. 


Epic, CAXNIS. 


Very picalant Head (in footh) 
Exceeding merry *v0ut the Mouth, 
The Boor a ſavry Bit has got, 

And under's Arm he hugs a Pot; 

Forgets the Plough, and all its Care, 
Thinking on nothing but high Fare 5 

Is now a Prince, and free from Pain, 


But after eatiNg 15 a Clown again, 


The Holy Pamily, by Raphael. 
Ee16. CXXX. 


HE Infant Jes has the middle place, 
| Raiſing himſelf, his Mother to embrace. 
She bows and rev rently receives the Favour, 
Shewing a modeſt Look, and grave Behaviour. 
Raphael has painted this to that degree, 


As Kaphacl to gutdo, if that can be. 
Oliver 
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Oliver Cromwel, by Walker. 


Ey1is, CXXXAkL 


F F we may truſt to Metopoſcopy, 
To Lines o'th' Face, and Language of the Eye, 
We find him thoughtful, reſolute, and ſly. 


He knew when to cajole, and to diflemble, 

And when to make his Foes with bluſt ring tremble. 
We find (tho Cromwel's little underſtood) 

The Sword has made him Great, the Pencil Good. 


Pandora, by James Callot. 


Eric. CXXXII. 


HE Lady has a fair and florid Skin, 

4 Handling a Box that's very foul within; 
Fill d with Diſeaſes, Woes, and Miſeries, 

All ſorts of Evils, and Calamities : 

The ſame that was to Epimethens ſent, 

And by the Fable this I gueſs 1s meant. 

It repreſents the hard and diſmal Fate 


Ot careleſs Men, and ſuch as think too lite. 
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This Piece is by a Painter not profeſt, 
Yet is not much infcriour to the 'Deft. 


St, Michael, by Raphael. 
Er16. CXXXIIL. 


| WO ſorts of Contours in this Piece appear, 
? The delicate Out-lines, and the Severe, 


The firſt the Angel, or young Hero frame, 

With Muſcles which a beauteous Shape proclaim: 
Not diſcompos'd, but very fweet and even, 
Becoming an Inhabitant of Heaver. 


The other ſort are of a groſſer Feature, 

And fitted to the Devil's evil Nature. 

Where in two Figures did you ever ſee 

More aviificial Contrariety e 

In Urbir's works nothing can be deſcry'd, 
But what is moſt judicionſly epply'd. 


The 
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The Annunciation Friſco, at the Cap- 
pucins in Parma ; by Correglo, 


'EeiG6, CXXAIV. 
HE Angel Gabriel with expanded Wings, 
To th' Holy Virgin joytul Tidings brings, 
She with a humble Mien, and modeſt Face, 
Receives the News of this tranſcendent Grace. 


A ſtrange and glorious Light appears above, 
Around the form of a Deſcending Dove. 


Of Cherabs alſo you diſcern a Quire, 
Who this great Salutation much admire, 


Softneſs and Brightneſs 1n each Figure's found, 
 Tth' Painter Lofty Thought, and Skif profornd : 
That nothing's wanting here, you muſt confeſs, 
Corregio always painted with Succeſs. 
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A Paiſant beaten by his Wife, by Brauwer. 


E y16. CXXXV. 


HE Porr Mar leads a curſed life, 
4. Is ridden by a rampant Wife. 
She Ralling leaves, and falls to Blows, 
And in her Wrath no Mercy ſhows. 
In her a haughty Spirit's ſeen 5 
In him Submiſhon very mean. 
He couches like the worſt of Slaves, 
, She does the Wrong, he Pardon craves. 
Never was Female HeFor painted truer, 


- 
Thi what is repreſented here by * Brauwer. 


<< 
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A Couple of Clowns playing at Tables ; 
by the ſame Brauwer. 


Eric. CXXXxVYT. 


V-ER the Back of one you ſee the other 
uzzled, and ina very anxious pother 


Which way to move his Man, he does not know, 


This will not do, and that Man will not go, 
And all the Game depends on this 11] Throyy. 


The Betters, like to loſe, do ſtamp and \tare, 


And hardly can believe the Dice are fair. 
All this Vexation, or but little lels, 
"Brauwer's moſt pleaſant Pencil does expreſs. 
And who could better paint a /oſirg Side, 
Than he that had a Lofer's Fortune try'd, 
That drank and gam'd, till be a ' Beggar dy'd & * 
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A Night-piece of a Boy blowing a Firebrand ; 
ſuppos'd by Schalcken. 


Ep1gG. CXXXVIL 


UFFING toblow the' Brard into aFlame; 
ic brightens hits own Face, and tl? Author's 


ÞP 


- Cupid ſtung with Bees, complams to hzs 
Mother. 


Ey1G6. CXXXVYVIII. 


HF Piece is lively, the Expreflion high, 
L We 2!moſt hear the Lad lament, and cry, 
Ojad! O ſad ! Annugly buzzing thing 
Flies in my Face, and makes it ake and ſting, 
[t is a Bee, ſays YVenws, bear the (mart, 
That only pricks the Skin, you prerce the Heart. 


The 
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The Blind leading the Blind, by old Brugge). 
EeriG, CXXXIX. 


" A LAS, thele Begpars are not only Sl:ir-! 
A. In Body, but are all as dark in V1. 
To choſe {o bad a Foreman is a ſhame, 


Yet many of their Betters do the ſame : 
And as the Poor *Blizd fare, fo fare the Rich, 


Linkd to their Guide, they fall into a Dz#ch. 


The Judgment of Solomon in caſe of the 
Harlots ; by Rubens. 


Ee1c. CXL. 


"TT HAT the great 2narrel may be well decided. 
| It is decreed the Child fhall be divided. 
A dreadful Sentence upon Innocence, 
Yet gives the Whore Defendert no offence. 
Her Forehead's made of Braſs, her Heart of Stecls 
This knows no Shame, and that no Grief doth fee. 
But a great tenderneſs is ſeen in tother, 
Which plainly does demonſtrate who's the Mother. 
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Now F#ftice, which had threatned to deſtroy, 
Lays down its rigour, and reſtores her Boy. 


This {(»bens paints, and thus at laſt 'tis ſhown, 


That Impudence is ſometimes overthrown. 


Apollo lays afade his Bow and Arrows, 


and plays upon the Harp. 


Er1c. CXLI. 


F HE Bow mult not be always bent, 
Nor muſt the Mind be too intent, 


There's nothing good that's violent. 
We may indulgence g1ve to Senſe. 

And Pleaſure take without offence, 

if dipt in Hozeſty and Temperance. 

The Man's unhappy that's oppreſt 

With too much Care, or too much Fef#?, 


The middle State the Wiſe account the beſt. 


IJ 
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T wo Philoſophers Diſputing. 
E x16. CXLII. 


ITH right Forefioger laid upon left Thumb, 
Th' Opponent drives his Confutation home: 

The Poſture's proper ; this doth let us know 

He reaſons cloſe, and argues a 'Prope. 


The Hand of the Reſpondent lifted high, 
Shews him impatient, eager to reply. 

The Figures ſpeak, without Device uncouth, 
Without a Label put into the Month ; 


Speak the extenſive Language of the Hand, 
A Language which all Nations underſtand. 
But what, I pray, is learnt by this Diſpute ? 


We find Dumb *Poetry not always mute. 


* Vanity, by a Modern Maſter. 
Eeis, CXLIII. 


ER Face yourg, airy, fleering,lickt and patcht, 
The wantonſt giddy'{t thing that e'er was 
| batcht, | 


Her 
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Her Hairs in buſhy Puffs, and not 1n Treſſes, 
Her Garments f{pi»g both in flanting Dreſſes. 
She ſtruts and views her Features 1n her Glaſs, 

| And thinks theo ſuch as may for Beauty pals. 

| Her 1:ffanies, and Ribbons flung about, 

Catch fluttering Fopps, and awe the gaping Rout: 
At her feet Heaps of Toys and Trinkets lie, 
And round her ezpty Head gay * Bubbles fly. 
Nothing more light, none more unkfit to reign, 
Yet none has greater Sway nor greater [rain, 


The Bleeding Hoſt at Bruſlels, 
_ BY | Ep16. CXLIV. 


HIS Picture repreſents unto our view, 
£ Caſton the ground, an Onbelicving Jew, 
; | Graſping a Dagger very bright and keen, 
(8 i On whoſe ſharp point a Wafer ſ#abb is ſeen. 
1 Loon th' adjacent Table others lie, 
133 All bleeding under like Indignity. | 
A Rongh-hewn Ruſtick with a poinant Knife, 
i Sceks to revenge it on th' Afﬀronter's Life. 
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Bz-fanders wonder 3 *mong the rc<lt you ſee, 
A Turk ready t' embrace Chrittianity. 
He plainly ſaw the horrid Protanation, 


But not ſo plain the 1ranſubiFantiation. 


St, Cecilia, by Mignard. 


Eric. CXLYV. 


HIS Saint plays on a Harp with many 
ſtrings, 

And to its tuneful Notes ſhe ſweetly {ings 
Anthems and Hymns, to celebrate the Praiſc: 
O'th' firſt Compoſer of Harmonious Lays. 
See by the Elevation of her Eyes, 
How with the Lyrick Notes her FT houghts do rife. 
We in her Fingers ſee a ſpritely Motion, 
But in her Countenance a fix'4 Devotion. 
In the Boy muſing on a Singing-book | 
Docility, and an Intentive Look. 


Concord and Diſcord here united are, 

None of the Lines, none of the Colours Jar. 

Here's nothing ſeen unworthy of Mignard, 

| Nothing 700 fajrt, and nothing that's #00 bard. 
Molſcs 
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Moſes trampling under foot Pharaoh's 
Crown, by Nic. Pouſlin. 


Evr1c. CXLVI, 


HE young adopted Son of Pharaoh's 
Daughter, 

That was not born to periſh under Water, 

But to abaſe th* /Egyptiar Monarch's Pride, 
Spurns with diſdain, and kicks his Crown afide, 
This Aion is exprefs'd with ſuch a Mein, 


As graces Moſes, and the Great Poxſer. 


© 


A Portrait of an old Gentleman, by Dobſon. 


Eris. CXLVIL 


Erceiving ſome body behind his Chair, 
He turns about with a becoming Air. 
His Head is rais'd, and looking o'er his Shoulder, 
So round and ſtrong, you never ſaw a Bolder. 
Here you ſee Nature thoro' underſtood, 
A Portrait got Iike Paznt, but Fleſh and Blood. 
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And, not to praiſe Dobſon below his Merit, 


113 


This Fleſh and Blood is quickned with 4 Spirit. 


Dake of Florence dictating to Macclyayel 


his Secretary 3 by Titian, 
Ee1c, CXLVIL. 


E in the Duke diſcern a thoughtful Mind, 
Y And great Attention 1n his Scribe we find. 
With a quick Eye his Maſter's Looks he watches, 


And with a ready Pez his Words he catChes. 


Both in the Prince and 1n his Secretary, 
You ſee a Politician, wile and wary. 

The Pencil ſhews his Looks - But all its Art 
Cannot diſcloſe a Politician's Heart. 


Noah and bis three $ ons, by Annibal 


Caratts. 


E ei6, CXLIX. 


oi 


HE Aged Patriarch lies upon the Ground, 
O'cr-come by heady Wine and Sleep pro- 


found, 
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Tre youngelt Son points at his Sire, and fleers, 

Lzpotes him by Mockeries and Jeers, 

V/nhout regard to (ature or his Nears. 

But th' Elder wilcly hide their Father's Shame, 

Abd by dumb Signs their graceleſs * Brother blame, 
)-olcrve the Piece, ang you will learn from hence 


The {:decorun of Irreyerexrce. 


A Night-Piece of a Ship on Fire, by Old 
Vanderveld. 


EP 1G.\CL. 


E- ; es. 
 Jovzs briek 
IQO9KS bright, 


f; I; HE Yoon 'mong thin and Riying Clouds 
And the Sky dapled o'er with Shade and Light. 
7:1 $02 15 cali, but in a Ship doth rage 

/\ Fire, whica all its VWatrcrs cant alluape. 
Several Boats approach her 3 ſume tor Succour, 
Et moſt about her ply for | fordid Lucre. 

© ome of her Crew are fav d, ſome hard beſet 
'Frycen two Extremes, a dry Death and a wet, 
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The People on the Shore do ſtand and gaze 
Upon ſo great and terrible a Blaze, 

Ircreas'd by the Reflexion of the Seas. : 
Fhe Dranebt, the Colouring, the Optich Part 
| Shew YJanderveld a Maſter of his Art. 


Faith, by Mignard. 
E e 16. CLI. 


| Þ jan] clad, and fitting on the Ground, 

With Looks ſublime, and Gravity pro- 
found, | 

Oi Holv Faith we have a noble view, 

Th Invention © £000, the Collocation true, 

Linder a Croſs which ter right Hand doth hold. 

A Ct < lifts 1172 a Chalice macie of Gol: J, C 

Our Saviour's Death and Pattion to antold, 

Her other Hand 1s laid upon her Breaſ, 

An Act by whici 

Q; berleft Knuo a godiy Book is plac, 
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Two Boys the Tables of the Law ſuſtain, 

* To ſhew that Faith without good Works is vain. 
Mignard, you ſee, ſoars above common reaches, 
Not only ſweetly paints, but ſweetly preaches. 


Arton riding a Dolphin, and playing on his 
Harp. 


Eris. CLII 
HE Man whom here o'th* Dolphin's Back 


you le, 

One Death eſcap*d, yet's fill 1n jzopardy 
J Is {t1]l diſtre(s?d, has nothing to rely on 
;. But's Fiſh; and 1f that fails, farewel Arjoy. 
'Þ p YUron the Harp he plays to ſooth and court her, 
( | 4 { MO I 2 q ; x } 7 
: $ For he beſtrides a flippery Supporter, 
4” |. His Muſick {as 'tis ſaid) did prove inchanting, 
F ! '}1< oramted 3 and fo proves #75 piece of Painting. 
"8. z 15 gramted 5 and 10 proves t/z5 prece of g 
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The Woman of Samaria, by Old Palma. 


Eeig. CLIEL 


UR Saviourleaving the proud 'Phariſees, 
F a Woman does impart Celeſtial Bliſs. 
Water he asks, which ſhe, more nice than wiſe, 


For Scruple ſake delays, it not denies. 
You ſce them both confer at Jacob's Well, 


V/here he her groſſer Errors does refe] ; 
T<lls her of Vater which he has to give, 


That to Eternity will make her hve. 


At ſome ſmall diſtance his Diſciples ſtand, 
Ready t obey his Order and Command. 


The Figures all are ſirongly 1urn'd and clear, 
The Landſcape too has nothing in it mean. 
Old "Palma ſurcly had a noble Gyſt, 

For all tis Works we find are great ard juft, 


Friat foine in Courts, and z0t in Corners raft, 


+2 3. Peter 
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[ 


St. Peter delivered out of Priſon by an Angel ; 
the Work of Rapnael. 


_ Epic. CLIV. 


F you the Architecture wiſtly view, 


You'll find the Fabrick regular, and true. 
Its Vaults and Arches have a kind of Grace, 
Yet at the beſt *cis but a diſmal place : 
Witt: all its Ornaments *tis but a Jail, 
And 19 avoid It Men are glad of Bail. 
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Li. 1: 30t our Saint, he may be free 
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T F'c looks as if he was not well awake : 
Or ony ſaw an Angel 1n a Dream, 
| But he muſt move, the Spirit preſſes him. 
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But the caief Figures are exceeding bright, =» 
This by a proper, that by borrow'd Licht, C 
Both heighten'd by the gloomy Shades of Night. 
The Saint's Enlargement is a /7racle, 


So is the PiGure 1t does ſo excel. 
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Adam and Eve driven ont of Paradiſe by 


ot. Michael with a flaming Sword. 
EriG. EY, 


HIS lovely Pair, Oiisprings of Reay nlyy 


Race, 
Are by Tranſzre{tton falln into Diſrace, 
Bucome corrupt, degenerons, and baſe. ) 


He whoſe Looks once were Lordliiiic, Great and 
Brave, 

Now hanps his Head Bike a dejected Slave, 

Lice an irrational and oroveling Brute. 
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He gricycy ior Pleaſure paſt, and Pain to come; 


But Con't repine, his Conſcience firikes him 
aumb, 


| How full of trouble 1s a ſtate of Sin ! 
, | 
A tizming Sword Without, and flaming Guilt 
Within. 


Mautius Scxvola. 


Eyr1c. CLVI. 
OTIUVS rceovlvcs that Hand ſhall ſuffer 


pain, 


Which has by groſs miſtake a wrong Man ſlain. 
The hardy Roman holds it in the Fire, 


WY Porſemia ſhnnks, fome of his Guards retire : 
5 50 Others more {tout that can the S7ebt abide, 
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Fi! Are with Amazemeant almoſt ſtupify'd. 
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A great Concern 1n every one is ſhown, 


Unleſs it be 1n Sceveols alone. 
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This Brave had rather die than not live free, 
Whats Life and Limb worth under Tyranny ? 
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A young Lady's Head with a ſharp Noſe. 
Er16. CLVIL 


ER Head 1s round, of Form compleat, 
Her Forehead without wrinkle ſweet, 
Her Brows are ſtraight, her Eyes are clear, 
Not languiſhing, nor yet ſevere. 

A ſmiling Mouth, a dimpled Chin, 

Good Signs that all are calm within. 

Yet the acutencſs of her Noſe 

A Chol rick Conſtitution ſhows, 

And th' other Symptoms quite undoes. 

This Part 1s ſeldom found to lie, 

(As ſay the skilld in Phyſnomy) 

But oft the Forehead, Mouth, and Eye. 


Pope 
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Pope Julius I. by Raphael. 
Er16. CLVIIL 


" A Countcnance ſo ſtrong, and ſo ſevere, 

. Tho but a Shadow, raiſes Awe and Fear. 
The Pi&nr2 breaths ;z for this I can aſſure ye, 
Here you may fee of Art the utmoſt Fury. 

His Temples are begirt with Triple Crown, 

To ſhew that Kinos before bim do fall down, 
Tulins's Power Rayb'& doth expreſs, 

But who can paint Fulias”s Holineſs. 


The ſton? of St. Stephen; by Julio 
ISOMano. 


Epi16/CLIX. 


"THE Jewiſh Mob, tranſvorted with a rage, 


To perſ{ccute a patient Saint engage. 
They blaſt his Credit firſt, then.-breas his Bones 3 
F 1r{t the Dirt fAlvs, and afterwards the Stones. 


The 


of the moſt Eminent Maſters. 1127 
The Compoſition's laudable. In this 
We do behold a great Antitheſis, 
St. Stephen's full of Meenneſs, Love, and Grace, 
Celeſtial Glory ſhines upon his Face. 
but 1n his Enemies there's nothing ſeen; 
Save reſtleſs Fury, and a Dev'liſh Spleen. 
The e/otior's right, and Flio high doth raiſe, 
A proper Motion 1s ſufficient Praile. 


Duke Schomberg oo: Horſeback ; 
by Sir Godiry Kneller. 


En 1G. GIX. 


HO can deny paſt Times renew'd may be, 
When ſuch a Revolution here you ſee? 
Behold Bucephalus's lofty Creſt, 
Sce what a Courage ſwells the proud Steeds 
Breaſt. 
See in his Martial Maſter and Commander, 
The Air and Spirit of an Alexander. 


Youd think the anticnt Grecizzs vere reviv'd, 


Ard all their Arts and Sciences retriey*d. 
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So ſets the Kider, fo the Horſe doth ſtand, 
As both were painted by Apeles hand. 


vt, Catherin, by the ſame Sir Godiry. 


EP1G, CLXI. 


ERE you may ſee a very pretty Face, 
Set oft with ſweet Simplicity and Grace. 


The fam'd Sir Godfry does not only paint 
The 'Beant, but the Virgin and the Saizt, 


The Laſtning Fawn, by Cooke: 


ER+S: | CLAIL. 


T \WO Striplings of the Wood, of humour gay, 

Themſelves diverting, on the Pipe do 
play : : 

A third more folid, and of riper years, 

Bows down his Body, and ereCts his Ears, | 

With {uch attention that you'd think he hears. 

See 1n the Parts, a dif; rence of Complexion, 


But in the Whole, zood Union and Connexion. 
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With many other Beauties it is gract, 
And of the Antique has a noble Taſte : 
All ſo contriv'd, and ſo exaQtly finiſh'd, 
That nothing can be added, or diminiſh'd. 


The Lord Chancellor Sommers ; 
by Dubois. 


Ee1G. CEXIIL 


F we the Skeleton, or Drawing view, 
There's not a Line but what's exaQly true ; 

And this Corre&neſs 15 more graceful made 
By a good Poſture, and a Scene well laid. 
The Colouring 1s very ſtrong and bright, 
Ennobled with a clear dilated Ligkz. 
The Head 1s very like, and with an Arr 
Agreeing with his Poſt and Character. 
All Men, Dubois ! muſt grant thy Pencil great, 
That ſach a Life can nicely imitate, 


The 
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the Fffinies of Mr. Dryden, by Cloſterman. 
Eeic, CLXIV. 
A Sleepy Eye he ſhows, and no (ſweet | Fea: 
&. ture, | 
Yee was jn truth a Favourite of Nature, 
Endow'd and grac'd with an exalted Mind, 
W:th ſtore of Wit, and that of ev*ry kind. 


Juvenal's Tarine(s, Horace's fweet Air, 


And /7reil's Force in him concenter'd were. 
But tho the Painters Art can never ſhow it, 
That his Exemplar was ſo great a Poct, 

Yet are the Lines and Tints ſo fubt'ly wrought 
You may perceive he was a Man of Thought. 
Cloſterman ('tis conteſt) has drawn him well, 
But ſhort of |} 4b/low, and 4chitophel. 


pI IT _——— 


+ / CaATHTC is c butt a ſtroke 07 mp of 1110 (.'0; 17 612, 71CE,, but js 
fer by Synechdoche ted for £130 Whole 
His oy Pen rJ4S 01 't 19110 f, le Per 


of the moſt Eminent Maſters, 127 | 


Mr. Lock, by Doll. 


FE pig. CLAY. 


ERE you behold the Image of a Sage, 
The Ornament and Wonder of his Age: 


Which it with his Ideas you compare, 
You'll find both ſorts exad&G, but this more clear. 
Notions to Pictures are of near relation. 


But not ſo capable of Demonſtration. 


- 
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4A Macona, by Murry. 


Ep x6: CEXNVT. 


ERE you the Head of a Madona fee, 
The Glory of her Sex for Piety. 


And if the Colouring I underſtand, ' 
Here you may alſo ſee no Vulgar Hand. 
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Fortitude m* its Paſſive State and Condition, 


Epic. CLXVYVIE. 


Ho here no Pomp and Pageantry 1s ſeen, 
Here we behold a great and potent Queen: 

One whoa heavy Burden does ſuſtain, 
And does not ſhrink at either Loſs or Pain. 
Her Crown an Eagle ſnatches from her Head, 
Angels have ſeiz'd her Treaſures, and are Þ fled. 
The Sun, whoſe candid Beams were us'd to cheriſh, 
So ſcorches now, with Heat ſhe's like to periſh, 
Now of refiſtleſs Fate (he ſeems the ſport, 
Of Grandeur (iript, but not of all ſupport : 
Not of ſound Virtue, and of ſober ſenſe, 
Not of Reliance upon Providence ; 
Theſe are her Bulwarks, and her beſt Defence. 
All torts of Ilis with even Mind ſhe bears, 
Her Looks betray no Sorrow, nor no Fears : 


hd 


| F Arc flung away with Cornucopias. 
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No wrinkled Forhead, no contratted Brows, 


# No open Mouth, and no diſtended Noſe. 
No down-caſt Eye, no Motion to retreat ; 
Nothing that 1s ignoble, or petit. 

Her right Hand'sſtretch'd,but not immod'rately, 
Her left is ſteddy, reſting on her Thigh, 
Her Sword and Buckler lying uſeleſs by, 
That Knot of Women ſtanding by her ſide, 
Are her firm Friends, and nearly are ally'd ; 
As Courage, "Patience, Generoſity, 

Boldneſ;, Puiſſance, all of high degree. 

But at a little diſtance you may ſpy 

Opinion, her invet'rate Enemy 3 

Vain in her Dreſs, and lifted up vwith Pride, 
Weak and unwiſe, yet is the People's Guide. 
Asto the Scene, one part of it doth ſhew 

A rough and barren Landicape to our view, 
T' other a Fabrick, ſtrong and beauteous too, 
The Building is adornd with || ' Baſ-rebef, 

Of which th' enſuing Subjects are the Chief: 
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+ 2 Fear the Mouth opens, and the Noſe widens, 
| 4 Work of Sculpture low ;mboſſed. 
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Job on the Dunghil, Stephen kill'd by Stone, » 
Abrahams off” ing up bis nly Son : 

Socrates drinking off a Cup of Ire, 

And Scevola holding his Fiſt in F:re. 

Each ſh:-ws that Fortitude 1s like a Rock, 

Daii;t with the raging Seas, yet ſtands the Shock. 
*Ts true, the rougheſt Paſſions of her Soul 

Are overcome, and under great Controzl ; 


So are the Pencils in an able Hand 
All maſter'd, and at wonderful command. 


Refleftions 


138 


Reflections on the ſeveral Schools of 
Painting. 
E x16, CLXVI.. 
Ainters ſtirr'd up by an aſpiring Mind, 


By heat of Fancy hard to be confin'd, 
To variows Ways and Methods are inclin'd. 


The School of Kowe and Florence,where preſide 
Raphael and Argelo (tho diff ring wide) 
Shews us the very faireſt Part of Nature, 

And recommends that to her Imitator ; 

Sets us a difficult ut exc'ilent Leſſon, 
Touching the Life and fineneſs of Expreſſon 
About Minutes it gives it izIf no trouble, 
Having a Manner Maſculine and Noble. 

In ſhort, this College teaches Force and Grace, 
And therefore juſtly claims the higheſt Place: 

It has produc'd Eminent Elevees, 

TFriio Romano, Polydore Veniſe, 

Del Sarto, *Perugin, and ſuch as Theſe 
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132 Refleions on the ſeveral 


| ln the Venetian School Good Judges ſee, 
BUS 34) Colouring in its perfe& Purity, 

LEE Order, Decorum, and a Pencil free. 

| | To them its chief Diſciples too are known, 
M83 As Tint ret, Titian, Palma, Giorgion. 


F th' Lombard Academy's plainly taught 
The Principles and Myſteries of Draught - 
How to dirett and manage ev'ry Line, 
Shews when to make a full ſtroke, when a fine - 
How to proportion ev'ry thing aright, 
Not by the Compaſs, but by [imple Sight : 
What Airs become the Young, and what the Old; 
Where to be Nice, where I\(egligent and "Boll - 
How to give eviry Figure its true Station, 
And make them firm by /Equiporderation : 
Shews us the way each Object to relieve, 
And how the Eye, by Shortings, to deceive. 
For this the three Caraits we are to thank, 
{rdrea Sacchi, Albano Lanfrank, 


Dominiquin, Corregio, Guido Rheni, 


Spaigniolet, Caravagio, and Gyercini. 
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The Flemiſh and the German: Schools advance 
The Art of Harmony and Elegance ; 


Have Scholars bred whoſe Works pronounce the 
fame, 

Without a Gothick Guſt, or ought that's lame. 
Inſtanc'd in Holbiv, Rubens, Hoor, Vandyke, 
Mervelt, Six Peter Lily, and the like. 


The School of France has no eſtabliſh'id Faſhion, 
Its moſt peculiar way is Elevation. 
Obſerve their Works, and you will quickly ſee, 
In ev*ry Piece, Briskneſs and Gaiety. 
In Vander Mulen, Nic. Pouſſin, Le Brun, 
Mignard and Confin, this is clearly ſhewn, 
Each Seminary adts a diff rent Part ; 
Join them, and you compleat the Shadowing 


Art. 
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